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ALASDAIR J. McMULLAN, pursuant to 28 U.S.C. § 1746, declares as follows:

1. I am Executive Vice-President of Legal Affairs for EMI Music North America

(“EMI”), where I have been employed since 1995. I supervise litigation for EMI and its record

label affiliates, including Plaintiff Capitol Records, LLC (formerly Capitol Records, Inc.)

(“Capitol”). I make this declaration in support of Capitol’s motion for a preliminary injunction.

I have knowledge of the facts set forth herein based on my personal knowledge as well as review

of EMI’s and Capitol’s books and records and other documents referenced herein. If called upon

to do so, I could and would testify competently to the matters stated herein.

Capitol’s Business and Ownership of Copyrights

2. Capitol is a well known record company engaged in producing, manufacturing,

distributing, selling, licensing and facilitating the distribution and sale of sound recordings.

3. Capitol is the copyright owner or owner of exclusive rights (by way of agreement)



with respect to an extensive and diverse catalog of sound recordings first fixed after February 15,
1972 (the “Copyrighted Recordings™), including those of such famous recording artists as
Coldplay, Norah Jones, Katy Perry and Lily Allen, to name just some. Under the Copyright Act,
Capitol enjoys the exclusive rights to reproduce, distribute to the public and publicly perform (by
digital means) the Copyrighted Sound Recordings, and to authorize or license others to do so.

4. Among Capitol’s Copyrighted Recordings which are registered with the U.S.
Copyright Office and which have been infringed by Defendant ReDigi, Inc. (“ReDigi”’} are those
identified in the non-exhaustive, illustrative list attached hereto as Exhibit 1. The certificates of
registrations for the recordings listed in Exhibit 1 are also attached as part of the same exhibit.
They identify as copyright claimant either (i) Capitol or a “division” of Capitol; (ii) Capitol
Records, Inc. or a division of Capitol Records, Inc. (the name under which Capitol was known
until it was converted into an LLC and changed to its present name on April 1, 2008); (iii) a
fictitious name or d/b/a under which Capitol conducts business, such as Blue Note Records or
EMI Records Nashville; (iv) a foreign affiliate of Capitol, such as EMI Records Ltd. or Jaydone
Ltd., which has granted Capitol an exclusive license to its sound recordings in the United States;
or (v} Virgin Records America, Inc., an entity which merged into Capitol on August 15, 2011.

5. Capitol also owns copyrights in original cover artwork and images with which the
Copyrighted Recordings have been sold and marketed (the “Copyrighted Artwork™). For ease of
reference, examples where the certificates of copyright registration for the Copyrighted
Recordings listed in Exhibit 1 specifically include registration of the Copyrighted Artwork have
been designated as such in the column entitled “Artwork/Photographs.”

6. Additionally, Capitol has entered into various agreements by which it obtained the

common law copyrights in sound recordings embodying performances initially “fixed” prior to



February 15, 1972 (the “Pre-1972 Recordings™). These performances are protected under state
law rather than federal copyright law. Pursuant to agreements and New York common law,
Capitol possesses the exclusive rights to manufacture, reproduce, distribute, sell and perform the
Pre-1972 Recordings. Among the Pre-1972 Recordings owned by Capitol are “What A Little
Moonlight Can Do” by Peggy Lee and “The Christmas Song (Merry Christmas To You)” by Nat
King Cole, both of which have been infringed by ReDigi.

7. In addition to manufacturing, distributing, and licensing sound recordings in CDs,
cassettes and other tangible media, Capitol also distributes the Copyrighted Recordings and the
Pre-1972 Recordings as digital audio files, which are marketed and distributed online.
Legitimate avenues for the digital distribution of music exist through authorized services, such as
Apple’s iTunes and Amazon’s MP3 Music Service, which provide these sound recordings for
consumers pursuant to agreements that the services negotiated with Capitol.

8. Capitol has invested significant money, time, effort and creative talent to discover
and develop recording artists, and to create, manufacture, advertise, promote, sell and license the
Copyrighted Recordings and the Pre-1972 Recordings. Capitol, its recording artists and others in
the music industry are compensated for their efforts largely from the sale and distribution of their
sound recordings to the public, and from other exploitation of such sound recordings.

Defendant and its Illegal Business

9. ReDigi owns and operates the ReDigi website and service located at
www.redigi.com. Recently launched, ReDigi describes itself as “the world’s first and only
online marketplace for used digital music” and claims that its service allows users to “buy used
digital music from others at a fraction of the price currently available on iTunes.” Relevant

excerpts from the ReDigi website are attached hereto as Exhibit 2.



10.  AsReDigi’s marketing materials make clear, the foundation upon which ReDigi’s
“marketplace” is built is the unauthorized reproduction, distribution and performance of third
party sound recordings, including the Copyrighted Recordings and the Pre-1972 Recordings. For
example, ReDigi’s pre-launch press release reveals how the entire service operates by making
and distributing multiple unauthorized copies of such recordings. According to the press release,
a copy of which is attached hereto as Exhibit 3, after downloading ReDigi’s proprietary “Music
Manager” software, users designate the songs they wish to sell from their desktop computers.
“Eligible” tracks are then allegedly removed from the user’s computer and “synced” devices,
“stored in the ReDigi cloud and offered for sale on ReDigi’s website.”

11.  The track “stored” in and offered to consumers from ReDigi’s “cloud” is of
course an unauthorized copy of the user’s original file, as no material object could be transferred
to the ReDigi “cloud.” Rather, the user’s original file is duplicated and then stored by ReDigi.
ReDigi’s claim that it instantaneously deletes the original file from the user’s computer is not
only 1mpossible to verify, but also irrelevant; whatever the destiny of the original file, a copy of
that file is what is transferred to and resides in ReDigi’s storage medium.

12. A second infringing copy is made when a ReDigi transaction is consummated.
The press release continues, “When the song is purchased, the track and license will be instantly
transferred to its new owner.” The so-called sale, in other words, is accomplished by creation
and transfer of another copy of what was once the original user’s file. Again, no material object
— like a CD or painting — passes from one user to another. Rather, copies are made and
distributed, all without Capitol’s permission or control.

13. The tutorial video on ReDigi’s website homepage (a copy of which is submitted

as Exhibit 4) describes essentially the same unlawful process. The video encourages users to



download the “ReDigi Desktop Client,” open a ReDigi account and begin selling “used” digital
files. After the user then confirms tracks to be sold, “ReDigi will upload your songs for sale and
clean all of those unwanted files off your computer” (emphasis added). Uploading, by its very
nature, can only be accomplished by making an unauthorized copy of the original user’s track.
The user does not “sell” that original track but merely agrees to its deletion after it has been
copied and the copy transferred, by “upload,” to the ReDigi service.

14. The video continues that interested purchasers can designate songs they wish to
buy from any computer, after which those songs are “safely stored in the ReDigi Cloud.” Users
are urged, “you’ll be able to buy a song from any computer, and download it later to your
computer” (emphasis added). Both storage and downloading again presuppose the making of
copies of the file that resided on the original user’s computer.

15.  According to the tutorial video, ReDigi also engages in other infringing acts. In
promoting the ease of shopping on ReDigi, the tutorial tells users, “To listen to a 30 second clip
of a song, drag it to your playbox or click the song. We’ll store it in your memory bank, so you
know which songs you listened to.” ReDigi thus makes an unauthorized public performance (via
digital audio transmission) of Capitol’s recordings and then even apparently makes yet another
copy to “store” in users’ “memory banks.”

16. Additionally, throughout its website, ReDigi displays numerous unauthorized
copies of the Copyrighted Artwork Capitol owns and markets in connection with its sound
recordings. In seeking to boost the infringing activity and encourage the unlawful copying and
distribution of Capitol’s sound recordings by displaying the Copyrighted Artwork, ReDigi
further violates Capitol’s rights of reproduction and display.

17.  ReDigi offers its users various incentives to encourage them to participate in the



unauthorized reproduction and distribution of Capitol’s sound recordings. For example, the
video tutorial explains that for each song uploaded, a user earns “ReDigi coupons” which can be
used to buy additional songs for a “discounted price.” Likewise, when those uploaded songs sell,
the original user earns ReDigi “credits” that can be applied to the purchase of new songs.
Further encouraging infringement, ReDigi offers contests and incentives urging users to avail
themselves of the service. The homepage promises, “Store or Sell at Least 10 MP3s on the
ReDigi Cloud and be Entered to Win” prizes ranging from a Fiat sports car to headphones.
Moreover, by simply storing those 10 songs for purposes of later resale, the user is encouraged,
“Get 5 FREE songs just for storing 10 songs on ReDigi.”

18. ReDigi apparently hopes to build a large user-base and corresponding profits by
encouraging users to store and sell their digital files. According to a ReDigi spokeswoman

quoted in a November 14, 2011 New York Times article, a copy of which is attached as Exhibit

5, ReDigi sells tracks for 79 cents, and earns a fee of “5 to 15 percent.” ReDtigi’s business model
is thus to build a customer base and earn profits by infringing copyrighted sound recordings.

19.  No doubt anticipating that companies like ours would challenge its conduct,
ReDigi has made various public comments protesting that its service is lawful, but none justify
its conduct. For example, ReDigi promises that its “Verification Engine” analyzes each file to
ensure that it was “legally downloaded” by the user in the first instance and thus “eligible for
sale.” Given the widespread piracy of sound recordings on the Internet — an issue with which we
have been struggling for more than a decade — it is questionable whether ReDigi can effectively
determine whether files were lawfully obtained in the first instance.

20. Moreover, many such files, even if lawfully obtained, are restricted from resale,

duplication or redistribution by our distributors and vendors. For example, Amazon.com — a



common source and likely the origin of many ReDigi uploads — expressly prohibits users from
redistribution, transfer, or sale of recordings downloaded via its MP3 Music Service. A copy of
“Amazon MP3 Music Service: Terms of Use” is attached hereto as Exhibit 6. Thus, whenever
ReDigi urges users of this popular vendor to upload their content for resale, ReDigi is
encouraging those users to breach their agreements and infringe copyrights.

21.  ReDigi’s website also boasts that after a file is “verified” for eligibility, ReDigi
ensures that the original user will not “willfully use/possess any copies of the sold item,”
presumably by deleting the original source file from the user’s computer and synchronized
devices. But even ReDigi’s founder has acknowledged publicly in the above-referenced New
York Times article (Exhibit 5) that there is no way to ensure that all users are not violating
copyright law, perhaps by retaining copies of the files they upload to ReDigi’s service on other
devices or media that ReDigi’s software cannot reach. Our experience in the record industry
certainly raises grave concerns that infringers are resourceful when it comes to using our
recordings without payment or authorization. And regardless, even if the source file is deleted,
multiple infringing copies of that file must be made for the ReDigi service to function.

22, Finally, ReDigi protests that its service is protected by the “First Sale Doctrine” of
U.S. Copyright law. As set forth in the accompanying brief, ReDigi has simply done viclence to
this doctrine by misapplying it to copied digital files. Indeed, much of our concern stems from
ReDigi’s attempts to misinform the consuming public about what copyright law allows and to
foster the mistaken belief that digital files can be copied without permission, as set forth below.

23.  ReDigi’s aggressive promotion of its service has resulted in infringement of many
of Capitol’s best-selling, most valuable sound recordings. For instance, many of Billboard’s

“top 100” songs listed as available from ReDigi are owned by Capitol. More generally,



inspection of ReDigi’s website reveals that it is currently offering for “sale” countless recordings
owned or controlled by Capitol, including the representative list of Copyrighted Recordings
shown in Exhibit 1.

24, The Recording Industry Association of America (“RIAA”), a trade association
whose members, including Capitol, create, manufacture and distribute sound recordings in the
United States, notified ReDigi in November 2011 that its service violated Plaintiff’s and other
RIAA members’ copyrights and demanded that ReDigi cease and desist from any further
infringement. A copy of the RIAA’s demand letter is attached hereto as Exhibit 7. ReDigi has
to date refused to halt its infringing conduct.

The Irreparable Harm Being Suffered by Capitol

25.  ReDigi’s service and the way it is promoted impose a significant threat of
irreparable harm to Capitol, its business and legal interests, its reputation and goodwill, and its
ability to control its intellectual property in the future. These harms, while potentially
economically devastating, are also impossible to measure in money damages.

26.  ReDigi’s service is a moving target of infringement. According to ReDigi’s
website, each track is sold on a “first listed, first sold basis.” Accordingly, there is constant
turnover of copied files. And if, as claimed, ReDigi erases source files from user computers
once uploaded to the ReDigi “cloud,” and also presumably erases the “cloud” copy once a
second user “buys” that track, the chain of infringing copies itself is in constant flux. It thus
becomes tremendously difficult to constantly monitor ReDigi’s inventory of files to keep tabs on
which files are being uploaded and/or downloaded, which include infringing copies and displays
of artwork, which also include unauthorized sound clips that are publicly performed, and what

the total scope of infringement is. This sequence of infringing events needs to be stopped now



for Capitol even to have a fair chance at understanding the scope of the problem.

27. More importantly, ReDigi is deliberately deceiving the public into believing that
its conduct is legal and approved by record companies like Capitol, and is creating marketplace
confusion among consumers about what is and is not lawful behavior. At the bottom of every
page on the site, ReDigi boasts:

ReDigi is the world’s first and only online marketplace for used
digital music. Its genius lies in its ability to facilitate the transfer
of a digital music file from one user to another without copying or
file sharing. This gives digital music a resale value for the first
time ever, and consumers the freedom to buy and sell the music
they rightfully own. ReDigi also gives back to artists and labels
through generous payments with every track sold (and resold).
This message is false and harmful to Capitol in a number of ways.

28. It suggests that ReDigi has technologically created an exception to the Copyright
law that permits wholesale copying of digital music files, in violation of Capitol’s copyright
rights and user agreements with distributors like Amazon, who provided those files to users with
carefully stated restrictions. The statement that no “copying” is involved is belied by ReDigi’s
own description of the uploading, downloading and storage it provides. The suggestion that files
are “transferred” without being “copied” is a distinction of ReDigi’s own imagination. ReDigi is
simply trying to redefine what the act of “copying” is to serve its own business goals and confuse
consumers about what they can and cannot do with a digital music file.

29.  Moreover, ReDigi’s promise that it “gives back” to artists and “labels™ is false.
Capitol has not received a single dime from the many “used” copies of its copyrighted recordings
that have been peddled via the ReDigi service. But ReDigi falsely reassures consumers that it is

somehow looking out for the best interests of labels like Capitol.

30.  Elsewhere, ReDigi’s website is also at pains to redefine the Copyright law and



mislead average consumers into believing that ReDigi has somehow created a new kind of
legitimate secondary market for digital files. The ReDigi homepage defensively proclaims the
service to be “THE LEGAL ALTERNATIVE.” Clicking on that link leads to a highly confusing
mini-treatise on the “First Sale Doctrine,” wherein ReDigi boasts that it “makes a significant
contribution to copyright compliance well beyond any method previously available in any
secondary music market,” Clearly, rights holders, such as Capitol and the many record
companies represented by the RIAA, do not agree.

31.  Without authorization, ReDigi has made available hundreds of Capitol’s
recordings at reduced prices. As digital reproductions, those recordings suffer no degradation in
sound quality — as might a used CD — and thus supplant Capitol’s market for legitimate digital
distributions through authorized distributors, like Amazon or iTunes. The process is
uncontrolled, in a constant state of turnover, and faisely presented to the public as a new
legitimate frontier that benefits parties like Capitol.

32.  This combination of constant turnover and confusion of the public about
legitimate conduct imposes irreparable harm on Capitol, and completely undermines our ability
to manage and control our intellectual property in a sensible way in accordance with both the
benefits and limitations of existing law. If ReDigi wants to redefine what Copyright law allows
in the digital environment, it may petition Congress, but it cannot act unilaterally in a way that

jeopardizes our ability to manage our greatest asset.

I DECLARE UNDER PENALTY OF PERJURY THAT THE FOREGOING IS TRUE

AND CORRECT. EXECUTED ON JANUARY {9, 2012 IN NEW YORK, NEW YORK.

ALASDAIR J. McMULLAN
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EXHIBIT 1



Title Artist Album Sound Artwork/
Recording | Photographs
Attack 30 Seconds To Mars | A Beautiful Lie SR 377-457 X
Was It A Dream? 30 Seconds To Mars | A Beautiful Lie SR 377-457 X
A Beautiful Lie 30 Seconds To Mars | A Beautiful Lie SR 377-457 X
The Kill (Bury Me) 30 Seconds To Mars | A Beautiful Lie SR 377-457 X
The Fantasy 30 Seconds To Mars | A Beautiful Lie SR 377-457 X
Savior 30 Seconds To Mars | A Beautiful Lie SR 377-457 X
From Yesterday 30 Seconds To Mars | A Beautiful Lie SR 377-457 X
R-Evolve 30 Seconds To Mars | A Beautiful Lie SR 377-457 X
The Story 30 Seconds To Mars | A Beautiful Lie SR 377-457 b
A Modern Myth 30 Seconds To Mars | A Beautiful Lie SR 377-457 X
Hunter 30 Seconds To Mars | A Beautiful Lie SR 377-457 X
Dedication Beastie Boys Hello Nasty SR 277-731 X
Flowin' Prose Beastie Boys Hello Nasty SR 277-731 X
Unite! Beastie Boys Hello Nasty SR 277-731 X
Just A Test Beastie Boys Hello Nasty SR 277-731 X
| Body Movin' Beastie Boys Hello Nasty SR 277-731 X
Song For the Man Beastie Boys Hello Nasty SR 277-731 X
Song For Junior Beastie Boys Hello Nasty SR 277-731 X
The Move Beastie Boys Hello Nasty SR 277-731 X
Sneakin' Out The Hospital Beastie Boys Hello Nasty SR 277-731 X
Three MC's And One D! Beastie Boys Hello Nasty SR 277-731 X
The Grasshopper Unit (Keep Movin') Beastie Boys Hello Nasty SR 277-731 X
Electrify Beastie Boys Hello Nasty SR 277-731 X
Putting Shame In Your Game Beastie Boys Helio Nasty SR 277-731 X
Picture This Beastie Boys Hello Nasty SR 277-731 X
Dr. Lee, PhD Beastie Boys Hello Nasty SR 277-731 X
Instant Death Beastie Boys Hello Nasty SR 277-731 X
Shazam Beastie Boys To The 5 Boroughs SR 360-352
Ch-Check It Out Beastie Boys To The 5 Boroughs SR 360-352




Title Artist Album Sound Artwork/
Recording | Photographs
3 The Hard Way Beastie Boys To The 5 Boroughs SR 360-352
Ch, Word? Beastie Boys To The 5 Boroughs SR 360-352
The Brouhaha Beastie Boys To The 5 Boroughs SR 360-352
Against The Wind Bob Seger & The Harley-Davidson Cycles (Road SR 17-910
Silver Bullet Band Songs) X
God Put A Smile Upon Your Face Coldplay A Rush Of Blood To The Head SR 322-958 X
Clocks Coldplay A Rush Of Blood To The Head SR 322-958 X
The Scientist Coldplay A Rush Of Blood To The Head SR 322-958 X
Don't Panic Coldplay Parachutes SR 328-762
Yellow Coldplay Parachutes SR 328-762
Trouble Coldplay Parachutes SR 328-762
Shiver Coldplay Parachutes SR 328-762
Spies Coldplay Parachutes SR 328-762
High Speed Coldplay Parachutes SR 328-762
Parachutes Coldplay Parachutes SR 328-762
We Never Change Coldplay Parachutes SR 328-762
Sparks Coldplay Parachutes SR 328-762
Everything's Not Lost Coldplay Parachutes SR 328-762
Viva La Vida Coldplay Viva La Vida Or Death And All His | SR 652-909
Friends X
Speed Of Sound Coldplay X&Y SR 573-811
Fix You Coldplay X&Y SR 376-828 X
Drink In My Hand Eric Church Chief SR 681-019 X
Waking Up In Vegas Katy Perry One Of The Boys SR 638-214 X
Thinking Of You Katy Perry One Of The Boys SR 638-214 X
Mannequin Katy Perry One Of The Boys SR 638-214 X
Ur So Gay Katy Perry One Of The Boys SR 638-213
Self inflicted Katy Perry One Of The Boys SR 638-214 X

1286791.2

2




Title Artist Album Sound Artwork/
Recording | Photographs

I'm Stiil Breathing Katy Perry One Of The Boys SR 638-214 X
One Of The Boys Katy Perry One Of The Boys SR 638-214 X
| Kissed A Girl Katy Perry One Of The Boys SR 638-212

Hot 'N Cold Katy Perry One Of The Boys SR 638-214

If You Can Afford Me Katy Perry One Of The Boys SR 638-214

Teenage Dream Katy Perry Teenage Dream SR 662-267

Last Friday Night {T.G.I.F.) Katy Perry Teenage Dream SR 662-268 X
Californta Gurls ft. Snoop Dogg Katy Perry Teenage Dream SR 662-264 X
Peacock Katy Perry Teenage Pream SR 662-268 X
Circle The Drain Katy Perry Teenage Dream SR 662-268 X
The One That Got Away Katy Perry Teenage Dream SR 662-268 X
Who Am | Living For? Katy Perry Teenage Dream SR 662-268 X
Hummingbird Heartheat Katy Perry Teenage Dream SR 662-268 X
Firework Katy Perry Teenage Dream SR 662-268 X
Not Like The Movies Katy Perry Teenage Dream SR 662-268 X

Keith Urban Love, Pain & the whole crazy SRu 630-851

| Told You So thing

Just A Kiss Lady Antebelium Just A Kiss SR 679-267

Long Gone Lady Antebellum Lady Antebellum SR 656-386 X
Love Don't Live Here Lady Antebelium Lady Antebellum SR 656-388

Lookin' For A Good Time Lady Antebellum Lady Antebellum SR 656-386 X
All We'd Ever Need Lady Antebelium Lady Antebellum SR 656-386 X
Love's Lookin' Good On You Lady Antebellum Lady Antebellum SR 656-386 X
Home Is Where The Heart Is Lady Antebellum Lady Antebellum SR 656-386 X
Things People Say Lady Antebelium Lady Antebellum SR 656-386 X
Slow Down Sister Lady Antebellum Lady Antebellum SR 656-386 X
One Day You Will Lady Antebellum Lady Antebellum SR 656-386 X
Need You Now Lady Antebellum Need You Now SR 644-543 X
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Title Artist Album Sound Artwork/
Recording | Photographs
When You Got A Good Thing Lady Antebellum Need You Now SR 644-543 X
Stars Tonight Lady Antebellum Need You Now SR 644-546
Our Kind Of Love Lady Antebellum Need You Now SR 644-546
American Honey Lady Antebellum Need You Now SR 644-544
Perfect Day Lady Antebellum Need You Now SR 644-543 X
Love This Pain Lady Antebellum Need You Now SR 644-542
If | Knew Then Lady Antebellum Need You Now SR 644-543
Something 'Bout A Woman Lady Antebellum Need You Now SR 644-543
Ready To Love Again Lady Antebellum Need You Now SR 644-547
LDN Lily Allen Alright, Still SR 392-060
Smile Lily Allen Alright, Still SR 392-059
Knock 'Em Out Lily Allen Alright, Still SR 392-060
Everything's Just Wonderful Lily Allen Alright, Still SR 392-058
Friday Night Lily Alfen Alright, Stilf SR 392-058
Alfie Lily Allen Alright, Still SR 392-058
Take What You Take Lily Aflen Alright, Still SR 392-058
Turn Me On Norah Jones Come Away With Me SR 320-120 X
Windows Are Rolled Down Amos Lee Windows Are Rolled Down SR 671-434
Draw Me A Map Dierks Bentley Up On The Ridge SR 663-139 X
Suddeniy | See KT Tunstall Eye To The Telescope SR 388-462
Black Horse And A Cherry Tree KT Tunstall Eye To The Telescope SR 388-462
Under The Weather KT Tunstall Eye To The Telescope SR 388-462
Super Duper Love loss Stone The Soul Sessions SR 343-788 X
Fell In Love With A Boy Joss Stone The Soul Sessions SR 343-788 X
Baby Baby Baby Joss Stone Introducing J SR 642-089
More (2004 Digital Remaster) Bobby Darin The Legendary Bobby Darin SR 367-404 X
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Certificate of Registration

This Certificate issued under the seai of the Copytight
Office in accordance with title 17, United States Code,
attests that registration has been made for the work
identified below. The infonmation on this certificate has RF =t
been: made a part of the Copyright Office records,
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Register 6f Copyrights, United States of Amerlca
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Certificate of Registration

This Certificate issued under the seal of the Copyright
Office in accordance with title 37 United States Code,
attests that registration has been raede for the work
Identified below. The information on this certificate has

been madea part of the Copyright Office records. Reglstration Namiber
@ SR 652-909
éd f; “&ia—o Effective date of
Register-bf Copyrights, United States of America registration:
B pyrigh Rune 23, 2008

Title

Title of Work: "Viva La Vida or Death And All His Friends" recorded by Coldplay (#270242)
Confents Titles: Llfe In Technicolor/ Cemeteries Of London/ Last!/ 42/ Lovers in Japan/
Relgn Of Love (hidden tracky Yes/ Chinese Sleep Chant (hidden track) /
Viva La Vida/ Violet Hill Strawberry Swingf Death And-All H-is-Friends/
The Bscapist (hidden track)

Completion/Publication
Year of Completion: 2008

Date of 1st Publication: June 11, 2008 Nation of 1st Publication: United Kingdom
" Author

. Anthor: EM] Records Ltd,
Author Created: Some Sound Recordings (alf others). Some Artwerk, Photographs

Work made for hive: Yes
Domiclled in: United Kingdom

Anonymous: No Pseudonymous: No

Capyright ciaimant
Copyright Claimant; EMI Records Ltd.

C/o EMI Music North America 150 Fifth Ave. 11th Floor, New York, NY,
10011

Limitation of copyright claim
Material excluded from this claim: This work contains a preexisting Sound Recording, “Violet Hill"

Previcosly repistered: Yes
Previous registration and yesr; SRu-870-150 2008
Basis of corrent registration. This is the first published edition of a work prev. registered as unpublished.
New materisal Inclnded in claim; Some Sound Recordings (all others), Some Artwork, Photographs

Certification
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Name: Mariel Belanger
Date: June 18, 2008
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Certificate of Registration
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Certificate of Registration

‘This Certificate issued under the seal of the Copyright
Office in accordance with title 17, Untited States Code,
attests that registration has been made for the work
identified below. The information an this certificate has

been made a part of the Copyright Office records. Reglstration Number
/77/( SR 681-019
v ’A %{ Effective date of
e ” ‘M't registration:
Register of Copyrights, United States of America July 28, 2011

Title

Title of Wark: *Chief* recorded by Eric Church (#942662)
Contents Titles: Creepin'/ Drink In My Hand / Keep On / Like Jesus Does / Hungover &

Hard Up / Homeboy / Country Music Jesus / Jack Daniels / Springsteen / T
Gettin' Stoned / Over When Its Over

Completion/Publication
Year of Completion; 2011

Date of 1st Publication: July 22,2011 Nafion of 1st Publication: United States
Author
» Author; EMI Records Nashville
Anthor Created: sound recording, Some Sound Recordings, Photopraphs
Work made for hire: Yes
Domiciled in; United States
Copyright claimant

Copyright Claimant: EMT Records Nashville

c/o EMI Music North America, 150 5th Avenue, 8th Floor, New York, NY,
10011, United States

Limitation of copyright claim
Materinl excluded from this claim: sound recording, Work containg preexisting sound recording "Homebay"

New material included in claim; All other new sound recordings, photographs

Certification

Name: Yvonne Penzakov
Date: Fuly 27, 2011
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Reglstration §: SR0000581019
Service Request #: 1-639896331

EMI Music North America
Yvonne Penzakov

150 Fifth Avenue

#83s

New York, NY 10011



Certificate of Registration

This Certificate Issued under the gea] of the Copyright
Office in accordance with title 17, United States Code,
attests that registration has been made for the work
identified below. The informatlon on this certificate has
been made 8 part of the Copyright Office records.

Registration Number
Lt G2t SR 638-214
Efective date of
Registerof Copyrights, United States of America Tegistration:
Jupe 23, 2008

Title

Tiile of Work: "One Of The Boys" recorded by Katy Perry (#042492)
Contents Tides; One Of The Boys/ I Kissed A Gitl/ Waking Up In Vegas/ Thinking Of Yow/
in/ Ur So Gay/ Hot N Cold/ If You Can Afford Me/ Lot/ Self
Inflicted/ I'm Still Breathing/ Fingerprints

Completion/ Publication
Year of Completion: 2008

Date of 15¢ Publication: June 17, 2008 Natlon of 1st Publcation: United States
Author
= Author: Capital Music Group, & division of Capitol Records, LLC
Author Created: Some Sound Recordiogs, Compilation of Photogrephs/Artwork
Work made for hire: Yes

Domiciled in:  United States

Anonymous: No Psenydonymous: Mo
Copyright claimant

Copyright Clalmant: Cepitol Records, LLC

Clo EMI Music North America, 150 Fifth Ave., 11th Floor, New York, NY,
10011

Limitation of copyright claim
Material excleded from this clabm: This work conteins some preexisting material (Scmd Remrdmgs (1 Kls;ed
o : AGil,"” "Ur SoGay,” "Lost"), Photegraphs, Antwerk). -

Previously registered: No

New material included In daim:  Some Sound Recordings (il others), Compilation of Photographs/ Artwork

Certification

Page 1 of 2



Name: Marie] Belanger
Date: June 18, 2008
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Registration#:  SRO000638214

Service Request#;  1-83976648

EMI Music North Amterice
Mariel Belanger

150 Fifth Ave., 11th Floor
New Yotk, NY 10011



Certiﬁcate-of Registration

This Certificate issued under the seal of the Copyright
.- Office in atcordarice mth m]e 17, United States Code,

- "attests that reg:sh‘ahon has been made for the work
Ildenuﬁed below. The mformatmn on this certificate has

: ’ ) 'zbeen miade a part of the Copynght Office records. » n ﬂ‘-m‘. Nn.mber

Vit G SR 638-213

- *‘ . Effective date of
Register-bf Copyrights, United States of America registration:
June 23, 2008

Title
'IltleofWork. "UrSoGay"amd"I.nst‘ :ecordedbyKBtyPerry
Completlon/ Publication =—
" Year ofCompleﬁon 2007 ‘
" Date of Ist Publication: - November 20, 2007 Nation of 1st Publication: United States
AU ROF - s e
. 'Anphplj:‘Capito]Musichup,adivisimot‘CapitolRwordé,LLC

" Author Created: Sound Recordings

Work made for bire: Yes
Domiciled in: United States
-Anolijmous: No Pseudonymous: No
Copyright-claimant
Copyright Clalmant: CapltolReeotr's,LLC
‘ o %Emwﬁmmmmmca, ISDFlﬂhAve.,llthFloonNchork,NY

Limitatioh of copyright claim
' :Previowsly registered: No

“Certificaffon =

Name: Mariel Belanger
Date: Fune 18, 2008

R e L S T LR S AE P RICE N B
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Reglstration #;  SR0000638213

Service Request# 1-83976669

EMI Music North America
Mariel Belanger

150 Fifth Ave., 11th Floor
NewYork, NY 10011



Certificate of Registration

Title

This Certificate issued under the seal of the Copyright
Office in accordance with title 17, United States Code,
attests that reg:strahon has been made for the work
j1dentlﬁed below. The informatior ori this certificate has
bcen made a part of the Copyrlght Office records.

Reglstration Number
SR 638-212
Effective date of

repistration:
June 23, 2008

'Iitle of Work: "IKlssedAGn'l"mordedbyKatyPeny

Completion/ Publication

Year of Cpmpleﬂpn 5

Date of Ist Pablication:
Author

“May 6,2008

2008' '-
Natlon of 1st Publication: United States

a : Author'
Amnhor Omted.

Domiciled in:
Anonjmdis:
Copyright claimant -

_"NO._. .

Capitol Music Group, a division of Capitol Records, LLC

-Soumd Reconding

Wark mede for hire: Ya e

Utited States

Psendonymons: No

Copyright Claimant;

Limitation of copyright claim

Capitol Records, LLC
C/o EMI Music North America, 150 Fifth Ave, 11 th Floor, New York, NY,
10011

 Previonsly registered: - No

Certification - -
N@e:
"Date:

N T——

June 18, 2008
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Registration #:  SR0000638212

Service Request #: 1-83976682

EMI Music North America
Mariel Belanger

150 Fifth Ave

11 th Floor

New York, NY 10011



Certlﬁcate of Regxstratmn

This Certificate issned under the seal of the Copynght -

Office in accordance with title 17, United States Code, -

attests.that reg-lstrauou ‘hasbeen made for the. work A ‘ .
‘identlfied below; The information on this ceruﬁcate has U ‘
‘been made a part of the Copynght Oﬂice mcords e oo Reghlration Number

SR 662-267

Eﬂ'ecﬁve date of
reg;strnﬂon'

September 29,2010

Acting Reglster of Cop]mghts Umted Stats ofAmenca

Title ol' Work: “TemageDream mcordedbyKatyPeny
. Contents Titles: Teenachream T
. COmpIetloanubllcatlon e
Year of Completion: 2010 . - \ o _
Date of 15t Publication: Ju1y23..2_01(_l - Natlon of Ist Publication: United States
Author ‘ : T ‘ '
. Author: CapltolRecordsLLC
Audlior Created: sound recordmg
Work made for hire: Yes _
Domidled in: United States -
Copyrlght clalmant e e
' Copyright Claimant: 'Capltol RacordsLIC .
-cfo EMI Music Nonh Amenca, 150 Flﬂ’h Avenue, New York, NY, 10011,
Un.rted Stﬂt&s C
" Certification

Name: Yvonne Penzakov
- e ee . , .. . Date: September 28,2010 - -

----- Ce e : ~Page Fof |



Certificate of Registration

This Certificate issued under the seal of the Copyright

Office In accordance with title 17 United States Code,

artests that registration has been made for the work

{dentlfied below. The information on this certificate has

been made a part of the Copyright Office records. Registration Number

5 SR 662-268
' /me:- ‘A ?QDﬂMt Effective dato of

Acting Register of Copyvights, United States of America

reglstration:
September 29, 2010

Title
Titlo of Work: "Teenage Dream"” reconded by Katy Perry (#846012)
Contents Titles: Teenage Diream; Last Friday Night (T.G.LF.); Californig Gurls Feat. Snoop
Dogg; Firework; Peacock; Circle The Drain, The One That Got Away; B.T.;
Who Am I Living For?; Fearl; Hummingbird Heartbeat; Not Like the
Movies; Califorioa Gurls (Passion Pit Main Mix); Teenage Dream (Kaskade
Club Remix)
Completion/Publication
Year of Completion: 2010 .
Date of 15t Publication: August 24, 2010 Nadon of 15t Publication: United States
Author
" Auther: Capitol Records LLC
Author Crepted: sound recording, Sound recondings, some artwork, compilation of
photographs/artwork
Work made for hive: Yes
Domiciled in: United States
Copyright claimant
Copyright Cladmant: Capitol Records LLC

Limitation of copyright claim
Material excluded from this claim:

New material included in claim:

¢fo EMI Music North Americe, 150 Fifth Avenue, New York, NY, 10011,
United States

Work contains some preexisting artwork (Cover painting by Will Cotton),

some preexisting sound recordings (“Califomia Gurls feat. Snoop Dogg" and.
"Tecnage Dream")

All other new sound recordings, compilation of ell other new
artwork/photographs

Certification
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Name: Yvonne Penzakov
Date: September 28, 2010
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CertLﬁcate of Registration

This Certificate issued under the seal of the Copyright

__O{ﬁce in accordance with Htle 17, United States Code,

-attests that registration- ‘has been made for the work

-+ -!idetitified below. The mformamn on this certificate has S L
._been madc a part of the Copynght Oﬂice records. _Registration Number

SR 662-264

R : : - .- Effective date of

tee o= : regimﬂon-
- Actmg Reglster of Copynghts. Umted States of America S ber 29, 2010

it e ‘ -
Sl nﬂe ofWork- "Cahf : Guﬂs recordedby Katy Perry ,
Contenlx 'ﬂtles- Cahfonna Gurls feat. Snoop Doggl Hot N Cold (Yelle Rem:x)

-Complehoanubllcatlon ——
Year of Compleﬂon 20]0

Date of 1st Pnblleatlon. May 7, 2010 Nation of 1st Publication: United States
Author

u Author: Capitol Records LLC
Author Created: - -Som&»liccordings, Compilation of Photographs/Artwork
Work made for hire “Yes
Domiciled in: Uited States

Copyright claimant: — e
. Copyriglit Claimant: Capitol Records LLC
‘ " ¢/o EMI Music North America, 150 Fifth Avenue, New York, NY, 10011,
: Un.lted Stata‘.

l.imltatlon of copynght clalm _
Mnterlal excluded fmm t!lls elalm Work contams preexlstmg sound recording ("Hot N Cold (Yelle Remix)"

Prewous registraﬂon and year- SRu935-049 2010

Newmaterlal included in clainy; -Compilation, All other nievwSound recordings, Compilition of
photographs/artwork

Certification

Name: ‘Yvorme Penzakov

Date: September 28, 2010




Registration #: ' SR0000662264

Service Request #: 1-486_813061

EMI Music North America
Yvonne Penzakoy

150 Fifth Avenue

#835

New York, NY 10011
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 Copyright

™ United Sl:l'l:'.Ccpyrig'h'.Olf:‘:: :

rch | History | Titles .. Startover

Public Catalog

Copyright Catalog (1978 to present)
Search Request: Left Anchored Copyright Number = SRu000935049
Search Results: Displaying 1 of 1 entries

California Gurls : feat. Snoop Dogg.

Type of Work: Sound Recording
Registration Number / Date: SRu000935049 / 2010-05-10
Application Title: "California Gurls" recorded by Katy Perry.
Title: California Gurls : feat. Snoop Dogg.
Description: Compact disk (CD)

Copyright Claimant: Capitel Records, LLC. Address: ¢/o EMI Music North America, 150 Fifth Ave., 11 th
Floor, New York, NY, 10011.

Date of Creation: 2010
Authorship on Application: Capitol Records, LLC, employer for hire; Domicile: United States. Authorship: Sound
recording.

Names: Capitol Records, LLC

|| et B>

Save, Print and Email (Help Page)
Seject Download Format FullRecord - [ Formatfor Print/Save  }

Enter your email address:

Help Search History Titles Start Over

Contact Us | Request Copies | Get a Search Estimate | Frequently Asked Questions (FAQs) about Copyright |

Copyright Office Home Page | Library of Congress Home Page

http://cocatalog.loc.gov/cgi-bin/Pwebrecon.cgi?Search_Arg=SRu000935049&Search_Cod... 1/18/2012



Certificate of Registration

This Certificate issued under the seal of the Copyright FORM SR C 2
Office in aocor!:lanc? with title 17, United States Code, fﬁﬁé’é“m OFFICE -~
attests that registration has been made for the work -

identified below. The information on this certificate has snum 861

been made a part of the Copyright Office records. “IIIIIIIII'IH
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Registerdf Copyrights, United States of Amierica &9 zz P é
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Certificate of Registration

This Certificate issued under the seal of the Copyright
Office in accordance with title 17, United States Code,
attests that reglstration has been made for the work
identified below. The information on this certificate has

been made a part of the Copyright Office records. Registration Number
/?7/.{ SR 679-267
ano. A %@M y 3
. Effective date of
. registration:
Register of Copyrights, United States of America June 22, 2011

Title

Tidde of Work: "Just A Kiss" recorded by Lady Antebellum
Contents Titles: Just A Kiss

Completion/Publication
Year of Completion: 2011

Date of 13t Publlcation: May 3, 2011 Nztlon of Ist Publication: United States

Author

L Author: Capitol Records Nashville
Author Created: sound recording

Work made for hire: Yes
Dowmiclled In; United States

Copyright claimant
Copyright Clsimant: Capitol Records Nashville

¢/o EMI Music North Anerica, 150 5th Avenue, 8th Floor, New York, NY,
10011, United States

Certification

Name: Yvonpe Penzakov
Dates  June 14, 2011

Page 1of 1
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Registration #:  SR0000679267
Service Request #; 1-620824751

EMI Music North America
Yvonne Penzakov

150 Fifibh Avenue

#3835

New York, NY 10011



Certificate of Registration

This Certificate issued under the seal of the Copyright
Office in accordance with title 17, United States Code,
attests that registration has been made for the work
identified below. The information on this certificate has

been madea part of the Copyright Office records. Reglistration Number
SR 656-386
both CG2taio Effective date of
regisiration:

Regls Copyrights, United States of America April 28, 2008

Title

‘Tide of Work: "Lady Antebelium" recorded by Lady Antebellum (#320662)

Contents Titles: Love Don't Live Here/ Lookin For A Good Time/ All We'd Ever Need/ Lang
Gone/ I Run To Yow/ Love's Lookin Good On You/ Home Is Where the Heart
Js/ Things People Say/ Slow Down Sister/ Can't Teke My Eyes Off You/ One
. Day You Will

Completion/Publication
Year of Completion: 2008

Date of Ist Publication: April 14, 2008 Nation of 1st Publication; United States

Author

= Anthor; Capitol Records Nashville, a division of Capitol Records, LLC
Auther Created: Some Sound Recordings, Compilation of Photographa

Work made for hire: Yes
DomicHed in:  United States

Anonymons: No Pseudonymous: No

Copyright claimant
Copyright Clalmant: Capito} Records, LLC

C/o EMI Music North America, 150 Fifth Ave., 11th Floor, New York, NY,
10911

Limitation of copyright claim

Materfal excloded from this claim; This work contains some preexisting materials (Sound Recording (rack 1 -
"Love Don't Live Here") and Pholographs)

Previously registered: No

New material Incladed In clalm; Some Sound Recordings (tracks 2 ~ 11), Compilstior of Photographs

Certification

Page 1of 2



Name: Mariel Belanger
Date: April 14, 2008
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CertLﬁcate of Reg1strat10n

;o T]'ns Ccrt:.ﬁcate lssued under the seal of the Copynght

deroECopyiights; United States of América -~ Agmizs,zoba

-Titl:el’ e - R P Lo sl T s
| 7k "Love Dorit Live Here" focorded by Lady Antebelliz.

October2, 2007 . Nation of 1st Publication: Un.itedet‘al:ﬁ

- L Capltol Records Nashvn!le, a dms:on of Capltol Rewrds LLC

Ahméiéémma: ;-Sound Recordmg '

Work made for hlre: Y&s B ‘

_ Domlclled in: United States _

T Anonymous- “No. . Pseudonymous: No
Copynght clalmant e —
Copynght Clmmant Capitol Records, LLC
‘Clo EMI Miusic North Amenca, 150 Fifth Ave., t1th Floor, New York, NY,

10011

leltatlon of copyrlght clalm
L P:gwo_naly registgred No

- - -Certification- - ‘
Name: ‘Mariel Belanger
Date: April 14, 2008

oo T . ’ o ST oot " Page Tof T
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Registration #:  SRO000656388

Service Request #: 1-68062451

EMI Music North America
Mariel Belanger

150 Fifth Ave., 11th FL
New York, NY 10011



Certificate of Registration

Thls Certificate issued under the seal of the Copyright
Office in accordance with title 17, United States Code,
attests that registration has been made for the wark
identified below:. The informatlon on this certificate has

been made a part of the Copyright Office records, Reglstrption Number
o, % SR 644-543
Effective date of
Register-bf Copyrights, United States of America registration:
Febnuary 22, 2010

Title

Title of Work: "Need You Now” recorded by Lady Antebellum (#977022)
Contents Titles: Need Yon Now? Owr Kind Of Love/ Amezican Honey/ Hello World/ Perfect
Day/ Love This Pain/ When Yon Got A Good Thing/ Stars Tonight! If
Knew Then/ Something "Bout A Woman/ Reedy To Love Again
Completion/ Publication ;
. Year of Completion: 2010

Date of Ist Publcatlon: Jamuary 26, 2010 Nation of 1st Pabileation: United States

Author

= Author: Capito] Records Nashvills, a division of Capitol Records, LLC
Anthor Created: sound recording, Compilation of Photographs

Work madg for hire: Yes
Domiclled in: United States
Copyright claimant
Copyright Claimant:  Capitol Records, LLC, dbe ¢/o EMI Music North America
150 Fifth Ave, New Yok, NY, 10011, United States

Limitation of copyright claim
Material excluded from this clalm:  sound recording, Work Contains Soms Preexisting Materials (Sound
* Recordings "American Honey,” "Love This Pain,” "Our Kind Of Love,"
"Ready To Love," "Stars Tofight™

New materfal included fn claim: sound recording, All Other Sound Recordings, Compilation of Photographs

Certification
Name: Sma.tﬁ:eﬂnabilo
Date: February 18, 2010

Page Lof 2
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Certificate of Registration

This Certificate issued under the seal of the Copyright
Office in accordance with title 17, United States Code,
aitests that registration has been made for. the work
identified below. The information on this certificate has

béen made a part of the Copyright Office records. R'won Number
betd GZtiio Effectivedate of
Registerof Copyrights, United States of America registration:
February 22, 2010

Title

‘ Ttle of Work: "Our Kind Of Love" and "Stars oaight" fecorded by Lady Antebellum
Completion/ Publication- : ——
' Year of Completion: 2010

Date of Ist Publication: Javary 19, 2010 Nation of 15¢ Publieation: United States
Author \ ' — —
L Author: Capitol Records Nashville, a division of Capitel Records, LLC
Author Created: sound recording
Work made for hre: Yes
Domiciled in; United States
Copyright claimant ——

Copyright Clalmant; Capitol Records, LLC, dba c/o EMI Music North America
150 Fifth Ave, New York, NY, 10011, United States

Certification

Name: Suzange Amrabito
Date; February 18,2010

Page 1of 1



Certificate of Registration

. ‘This Certificate issued under the seal of the Copyright
. Ofﬁce in accordance with title 17, United States Code,
aftests that registfation has been made for the work
* - identified below. The information on this certificate has

: been made a part of the Copyright Office rccords Reglstratlon Nuinber

SR 644-544

Eﬁ‘acuve date of
mglm-atlon.'

February 22,2010

Title

‘Title of Work: “American Honey" recorded by Eady Antebellum
Completlonl Publication = '
Year of Cumpleﬁon 2009

) Date of Ist Publlcaﬂon. December 21, 2009 Nation of 1st Pabllcation: United States
Author .
L] Anthor: Capito]l Records Nashville, a division of Capitol Records, LLC
Author Created: sound recording
Work mede for blre: Yes
Domiciled in: United Stetes
Copyright claimant :
: Copyright Claimant: Capitol Records, LLC, dba ¢/o EMI Mussic North America
150 Fifth Ave, New York, NY, 10011, United States

Certification

Name: Suzamme Amabito
Date: February 18, 2010

Pape 10of 1



Certificate of Registration

‘This Certificate issued under the seal of the Copyright
Oﬂice in accordance with title 17, United States Code,
attests.that reglst.rauon has been made for. the work
1dent|ﬁed below. The information on this cértificate has

been made a part of the Copyright Office records. Re'gish‘nﬁon-Nl-lmber

SR 644-542
Effective date of
registration:
February 22, 2010
Title
Title of Work: "Love 'lhs Fain" recorded by Lady Antebellum
Completion/ Publication
Year of Completion: 2010
Date of ist Publication: Jamuary S, 2010 Nation of 1st Publication: United States
Author
n - Anthor: Capito] Records Nashville, a division of Capitel Records, LLC
Author Created: souad recording
Work Me for hire: Yes
Domiciled fn: United States
Copyright claimant
Copyright Claimant: Capitol Records, LLC, dba /o EMT Music North America
150 Fifth Ave, New York, NY;, 10011, United States
Certification
Name: Suzaone Arrabito
Date

1 February L8, 2010

Page lof |



Certificate of Registration

This Certificate issued under the seal of the Copyright
Office in accordance with title 17, United States Code,
attests that registration has been made for the work
identified below. The information on this certificate has

_been made a part of the Copyright Office records. Reglstration Number
i Effective date of
Register6f Copyrights, United States of America registration:
February 22, 2010

Title

“Title of Work: "Ready To Love® recorded by Lady Antebollum

Completion/ Publication
Year of Comnpletion; 2010

Date of 15t Publication: Jamary 12, 2010 Nation of 15t Publication: United States

Author
= Author: Capitol Records Nashville, a division of Capitel Records, LLC

Author Created: sound recording

Work made for hire: Yes
Domlciled in: United States

Copyright claimant
Copyright Claimant: Cspitol Records, LLC, dba /o EMI Music North America

150 Fifth Ave, New York, NY, 10011, United States

Certification
Nzme: Suzanne Arrabito
Date:  February 18, 2010

~ Page T'of |
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CERTIFICATE OF REGISTRATION FORM SR @

Thia Certificate issued under the seal of the Copyrigh For a Sound Recording
t
Offics in accordance with title 17, United States gﬂoga UNITED STATES COPYRIGHT OFFICE
ﬂ:f:;,"" Tﬂ]:al re;glstra:mmgeen mada for he work idantified R SR
. 1he lormation on this certificate h
pan of the Gapyrm ormer oort iﬂca e has been made a ) 320 - 12

i o
M %@ EFFECTIVE BHTE OF REGISTRATION

OFFICIAL SEAL REGISTER OF COPYRIGHTS AUG 1 3 2002
United States of America Mot o
00 NOTWRITE AAOVE THI8 LINE. IF YOU NEED H‘DRE SPACE, USE ASEPARATE COHT!HUATIUH SHEET.
R XGRS 7 N 0 O T SN OO Y o W M O A T X iy Fol s}
TITLE OF THIS WORK'Y
NORAH JONES/Came Away With Mo--Don' Know Why; Scven Years; Cold Cold Heart; Feclin® The Same Way; Come
Away With Me; Shoot The Moon; Turm Me On; Lonestar; I've Got To Ste You Again; Painter Song; One Flight Down;

PREVIGUS, ALTERNATIVE, OR CONTENTS TITLES (CIRCLEONE) ¥

LT R R T AT HR e A o M
NAME OF AUTHOR 'Y DATES OF BIRTH AND DEATH
o  DLUENOTE RBCORDS, div. of Capitol Records cmp. for hire N. Jores Year Bom ¥ Year Died ¥
R Was thiy conufbution to the work a AUTSO'R'S NATIONALITY OR DOMICILE WAS THIE AUTHOR'S CONTRIBUTION TO
“work mada {pr hire'7 UsA THE WORK :" I::;umr o akher
Yes OR{ Ctizencl b Anenymous? oves Hne e Jstonals
D No Domnictled in b, Peudonymeus? U Ye O Nu

NATURE OF AUYHORSENP Briefly describe nalure of mafetial oreated by this muther In which capyright ks cladwed. ¥
sound recordings, liner motes, artwork

NOTE

gm;rum e, NAMEOFAUTHOR ¥ DATES OI;BIRTH AND DEA‘I‘H'
¢
» "woHe mBca Yeas Born Year Oied
tor Aire" s
QeI MY Was thiseontributliontothe works  AUTHOR'S NATIONAUITY OR DOMIGILE WAS THIS AUTHOR'S CONTRIBUTION TO
Ceuritopes  werk made far Wire? Huma f Couniry THE WORK g e Lo wdhes
feot Ut U s oR { Citlzen of e Anonymet? Jver U N g"mmw-a
hi). LR L Ml 3 -
o:n of Ihla ' Y No Durmnitiled inke Peudanymous? L Yes 1y Exsoer
?f::"ﬂ:hf;r"“ NATURE OF AUTHORSHIP Briclly describe nature of materia) ereated by this authorin which copysdght ls clatracd, ¥
hire,” chogk
“Yau' la the
prostoa, gwe  NAMEOFAUTHORY DATES OF BIRTH AND DEATH
tho omployal ey YearBorn ¥ Year Died ¥
Io¢ niher N
1] ] tar
hom the work  Won this contribution i G works | AUTHOTUS NATIONALITY OR DOMICILE WAS THIS AUTHOR'S CONTRIBUTION 10
"'A'&‘a“"dr’ vk rmade for hire7? o of Couniry THE WORK m:w ot
b -]
l"hll Daol.ornﬂ Bve OR{ Citiomof ¥ AnunyTmwal T O Ne rox.! mm::inﬂ
:..:n:‘r: deloe Sho Domicled inke lm_\ﬂﬂnui? UYey J N ihesudons
o Ein ang NATURE OF AUTHORSHIP hrirfly daciby nalure of nuaitrial oreated by thix authot In which copyright is claimed. ¥
duath blank.
ATy D T N € R MRS L e I T M TR R ™ T MR N P K, e N T B S T e o L BB AR
o YEAR IN WHICH CRHATION OFTHIS DATE AND NATION OF FIRST PUBLICATION OF THIS PARTICULAR WORK
e WORK WAS COMPLETED Feb 4 2002
Jllr,‘ 1 1h|l‘I:‘hqn"h\bu .iv) i H.lhahﬂn; M; Tuary Doy Youl .
§ g ) ....__'_....;-i_.zm.;._ﬂ_._“\’du faescrr % hanbeen pobl USA o e Nation
A AT AV TR TN LRGN P AR L ST ot SR WA R e, e e L T a_m- o RN AT N
= COPYRIGHT CLAIMANT{S) Name and pddrcen muel be given even if the elalmanl is the sane as %‘i% PfﬁFIrﬁD
e the auther gfvn Inspace 2. ¥ . :
fun -~ BLUENOTE RRCORDS, cfo Capital Recards, Inc. g; OME DEPOSITRECEIVED
son rauwesons 1730 North Vine Street, Hollywood, Califomia 50028 @S
Dalore comgls 5 TWO DEPOSIS RECEVED
ThH 1pec0.
R TRANSEER i the caimani{s) named htmmspan-i Ix [alr)dﬂcnnl from Ihe authoels) named in 'g"E AUG 1 3 ‘2[}“ '2______
space L, give a beicf stafemeatl ol how the o } ipaf the copyright. ¥ 3 FUNDS REGENVED
.2“5
BN e ST A AT ) QU AL T O T T P ST W AN S P - ARG
MORE O BACH p - Complele ofl appfrutis lplcn {ramburl 3-9) on the reverss wde of this poge, DO HOT WRITE HERE
+ Sou detasod inginackons, « Gign The fevrn  [ine 8. Pagetot patms
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' .
v -

WiV TR A DL, ATE A TR R e, 1, 4 A m
EXAMINED BY B%g&z FORM SE '
CHECKED BY - ‘"

FOR

(':ORRESPOI\HDENCE COPYRIGHT
UYes OFFIEE
USE
ONLY
DO NOT WRITE ABOVE THIS LINE. [F YOU NEED MORE SPACE, USE A SEPARATE CONTINUATION SHEET

A A R YT P AT LR T S R T SRR TV AT, U e LE U
I’R]:VIO'LIS REGISTRA'HON Has registration for this waork, or foran urberwnmnol this woik, nlzeady boen made in Ileopyn;:hl orrm &gm

#. 33 This work was previously segisteeed [n unpublished form and o bas been publithed lor the flvat lime.
.71 This i the first spplication submitled by this suthor as copyright daimant,

c € This s 0 changed vordan of the wark, »5 showa by space § on His application.

§f your arunwer 13 7Yes,” g Previeas Reginiratien Nomber ¥ Yearof Regintation ¥

DYes Mo U your arower ->Yen" why s pnothe regisimtion being soughi? (Check approptiate box) ¥ E

- PmE T e B3I bk Tty W v ACRIERS

AT T ST PR TR
DERIVATIVE WORK OR COMPILATION
Preeduting katansl Lleniify my preeosting work of works thal this wark 1s based onorivorponitec. ¥

3
o warizions
bafors completing
. it apars,
Materin} Added io Thiy Work Glve o Iylel, geners] etztemenl of e thatvsist that hay been added In this work anct In which copyaghtis daimed. ¥
'S
o S R ORI RPN S T TR eyt
DEPOSET ACCOUNT I the registration foe i ta be charged 1o » Depu;hammnt extabiithed In the Copydght Dilice, give ame angd nomber of Account. f
Nawe ¥ Accoun] Nuabtr'¥
ok Capitol Records DA024002
CORRESPONDENCE Give name and address ta which cormeapeadene about this appEation thould be i, Mame/Adilress/Apt/ City /6tate) 2IP ¥
Capitol Records, Inc.; Attn: Bev McCord
E'g )750 North Vine Street
-~ Hollywood, Califomia 30028
#iaa coda and drytme Wephono rasrber  323-87 15493 Frums  323-461-3865
Emal
[0 o) DTN, A RO, T I e pegt s DS LR ST B N T S L TR g o ]
CERTIFICATION® [, theundersigned, hereby certity that 1 am the
Chexk only ane ¥
Oazuthar S owner of exclunive Aghi(s}
Troihes copyright claimand Aaushorized sgent of_Capitof Records, Inc.
Noma of sl of glhot coeright clinmend, be oenot of setfuthre dphifn) A
af the work identified in this sppitmton and ibal the statements rade by mein this 2pplication are corect to fe boit of oy knowledge.
WS U PP M T T A L EPrTl, ID W R Ty R ALY AT TR WS R NCWES A AT R VDY O-F EaDEwh -0, O AL 4 ESTATTNGN,
Typed ot printed name amd date ¥ 10 this application glves a date of publicafion n xpare 3, da not sign and submt it befose that date,
Beverly McCord one $-12:02

Handwrilign sighstune {3

Cerlifieste [ oy
will be Bev McCanl c/e Capitol Records, Inc.

malladin ! L

window NumborfShesvagt ¥ eafion form

anvelppe ] -lummrmmhch-aqnmq
tothle ‘:750 North Vine Steet a‘m ekt
#ddroga ChySairie ¥

|Hollywood Califomnia 90023

e e .ux.w LA ] O L U -2
g;gr'u.s.c ssnsm An:'pmnn ; drolian trovaded for by Sechon 409, mhmvmmmmmmnm
wih hwﬂmmﬂrlﬂhmmmmmﬂm

Aav: June 200220000 Wab Rov: e 2007 D Printsd on recychs paper

U'S Gowramam Prinfing Qffice: 2000-431- T (Y2021



CONTINUATION SHEET [@FORM 5/~ /CON

{# TR ATiven rrave MY NEFICE

FOR APPLICATION FORMS i siam-n -
& ‘This Continuation Shaet is used in conjunction with Farms CA, PA, SE, SR, TX, ang VA, only. ﬂ mﬂiﬂ%ﬂﬁﬁﬁﬁ

Indicale which basic form you Bre continuing In the space In the upper dgh-hand comer.
& [fata¥ possible, iry to 1l Lhe Information colied for Into ihe spacas pravided on e basic fom,

* Hyou donol have anough space for 2l the information you need to give on b basicform, usa | AY, Fﬂﬁ‘ﬂlﬁqsébﬂu{mﬂxu‘[v’{“ﬂﬂ
thia Continualion Sheet and Submit & with the basic form- =
o ifyou submit this Continualion Sheot, cip do ot ape or staplo) i lo the basiclormand fold e &1 S NVE DATE OF REGISTRATION
w0 together bafore subiitiing then. Ptn
» Space Aof thiy whest iz Intonded to idantily the basic application. dnt J ] 9&1"
Space B is a vonimugtien of Spagse 2 on {he basic appifcgtion. Space B js not applicable
to Short Forms, aash

Space C {on tha reverse alde of this shaat) fs for the continuzstion of Spates 1, 4, or 6 on mm'ﬁﬁ‘é@i SHEET RECEIVED
Ihe basle spplication ar for the coninualion of Space ¥ on eny of the three Short Forms 3 Vi
of i pages

PA, TX, or VA
Page

DO NOT WRITE ABOVE THIS LINE. FOR COPYRIGHT OFFICE USE OHLY

TOENTIFICATION OF CONTINUATION GHEET: This theetis a conlinuation of the application for copysight regisiration on the basic
form xubmitted for Ihe fallowing work:
® 'TITLE: (Glve Lhe title as piven under the heading “Title of this Work™ i Space 1 of the basic Jorm.)

A NORAH JONES/COME AWAY WITH ME

» NAME{S)ANDADDRESS(E‘]OF COPYRIGHT CLARMANT(S): (Cive rhename and addressofat least one copy right dmmml s given
Idantiffcstion  in Space 4 of the basle form or Spaca 2 of any of the Short Forms PA, TX, or VA.)

A ;:wm BLUE NOTE RECORDS, a divigion of Capitol Records, inc.; {750 North Vine Street, Hollywoed, Celifornia 90028
i ]
NAMEQOFAUTHORY - DATES OF BIRTH AND DEATH
Year Bor'W Year Died¥

d

B Was this contributlon to the wark aumows NATIONALITY OR DOMICILE ~ WAS THIS AUTHOR'S CONTRISUTIONTO

a"work mede for hire"? Mamm of Com THE WORK
Asonymons? U ver O No "wm

0 Yes Citizen of »
Continuation Pseudonymons? (Ol Yes (3 No You! wea dotsiied
fSpacez O No Domidied in > ¥ Weshictions,
NATURE OF AUTHORSHIP Brielly describe nalure of the materisl created by the author in which copyright is claimed. ¥
MAMT OF AUTHOR WV EPATES OF BIRTH AND DEATH
Yeae Bom¥ Year Died¥

Was [hs contribution lo Lhe work AUTHOR'S NATIONALITYOR DOMICILE  WAS THIS AUTHOR'S CONTRIBUTION TO
a"worlc made for hire™? Hare of Cauny THE WORK

Uhe tither
O yes o {Ciliun af Amonynuus? QO Yes U No gl’h_::’q“%'n':m i
0 No Domidled in e Pscudnuymous? o Yes 1 No o woe daled

NATURE OF AUTHORSHN Drivily describe niture of the materiat created by the author it which copyright is clainwal. ¥

NAME QF AUTHOR ¥ DATES OF BIRTH AND DEATH
Yoor Barn ¥ Yoar Dicd?

Was this eontribulion 1o the work A UTHON'S NATIONALITY OR DOMICILE  WAS THIS AUTHOR'S CONTRIBUTION TO

a"waork made for Rire™? Mams ¢f Caniry S s 3
W e "
Q Yes OR{Cmu:n of b Anoaymous? lLEI] Yes g No " e aner :;d .
1 . vow Ga
Q No Domiclled in & Pstadonymaus? L Yes (I No Do woes

NATURE OF AUTRORSHIF Briefly describe rature of the materiul created by the author in which copyright is claimed. ¥

. R i
Use the reverse side of this sheet if yoit aiced more space for conifnuation of Spmces 1. 4, or 6 of the basic forni or for Hiz
coténualion of Space 2 ot any of Hic Short Forrs PA. TX, or YA



CONTINUATION OF {Check whichk ~ ® Spacel Q Space

Nightingale; The Long Day Is Over; The Neamess Of You

Q space 6

Continaetion
ol other
Spaces

Cortificate [“mme¥
wilbe | pev McComd cfo Capitol Records, Inc,

mailed In

“"""df“" RusnbefSlrolfed ¥

BV -3 R

toea®® | 1750 North Ving Street
address: [ Carswieae ¥

I Hallywood, California 99028

Aoy Juns 2002= 10,000 Wb RoviJusa 2000 ) Prisisd 6n recycipd papes

V.5, Govdmyrant Prising Office: 2000461-133720021



Certificate of Régistration

This Certlficate issued under the seal of the Copyright

Office in accordance with title 17, United States Code,

attests that registration has been made for the work

identified below. The information on this certificate has trath I

been rnade a part of the Copyright Office racords. & N T
SR 671-434

/77/(% A %@«IZ  eckteato

Acting Register of Copyrights, United States of America February 22, 2011

Title
Tide of Work: "Windows Are Rolled Down" recorded by Amos Lee
Contents Titles: Windows Are Rolled Down
Completion/Publication
Yesr of Completion: 2010
Date of 1st Pablication: November 22, 2010 Nation of 15t Publication: United States
Author
» Author: Blue Note Records
Author Created: sound recording
Work made for hive: Yes
Domiciled in: United States
Copyright claimant
Copyright Clalmant: Blue Note Records
cfo EMI Music Norih America, 150 5tb Avenue, 8th Floor, New York, NY,
10011, United States
Certification

Name:  Yvoone Penzakov
Date: February 9, 2011

Page 1of |



Registration #; SRO000671434
Service Request #: 1-557149086

Ebil Music North America
Yvorme Penzakov

150 Fifth Avenue

#B35

New York, NY 10011



Certificate of Registration

This Certificate issued under the sea! of the Copyright
Office {n accordance with title 17, United Stafes Cods,
aktests that registration has been made for the work
identified below: The Information on this certificate has

been made a part of the Copyright Offtce records. Reglatration Number

g/ U

. . ) ) Effective dato of
Acting Register of Copyrights, United States of America sstration:

September 29, 2010

Title

Title of Work: "Up On The Ridge” recorded by Dierks Bentley (#854102)
Contents Titles: Up On The Ridge; Pallin' For You; Senor (Tales Of Yankes Power)

(featuring Chris Thile and The Punch Brothers); Rovin' Gambler (with The
Punch Beothers); Draw Me A Map; Bad Angel (featuring Miranda Lambert
& Jamey Johnson); Fiddlin' Aroumd; You're Dead To Me; Pride {(In The
Name OFf Love) (featuring Del McCowry and The Punch Brothers); Love
Grows Wild; Bottle To The Bottom (featuring Kris Kristofferson); Down fn
The Mine

Completion/Publication

Year of Completion: 2010

Date of 1st Publicstion: Jume §, 2010 Nation of 1st Poblication: United States

Author
u Author: Capitol Records Nashville

Author Created: sound recording, Sound recordings, Compilation of Photographs/Artwork, Textual
Matenal (lirer notes)

Work made for hire: VYes
Domitiled in: United States

Copyright claimant
Copyright Claimant: Capitol Records Nashviile

¢/o BMI Music North America, 150 Fifth Avenue, New York, NY, 1011,
United States
Limitation of copyright claim —
Material excluded from ¢his claim: sound recording, Work contains & preexisting sound recording (“"Up On The
Ridge™

New material lncluded In claim: sound recording, All other new sound recordings, comapilation of
photographs/artwork, lextual material (liner notes}

Certification

Page 1of 2



Name: Yvonoe Penzakov
Date: September 24, 2010

Page 20f 2



.-Certtﬁcate ofReglstratlon I R T _
. This Ceriificatd ssued indér the seal of the Copyright’ . - FORMSR o @

Officz in accordance with title 17, United States Code, M 3 Sound Rocordina.
attests that vegistration has beeri rade for the work = sﬂ 388 452"
" identified Yeloiw, The information on'this ceruﬁcate has- - ke
.been made 2 pan of Lhe Copynght Office :ecoxds. muimmm

- D0 NOT WRITE ABOVE THIS LIHE. I YOU NEEmnnasmz. usEA SEPARATE cormuumou SHEET.
1,. " TITLEOFTHSWORKY - ' _ PR

"Eye to the Te!escope recorded by K‘l‘ Tunstall (#507292)

PREVTOUS. urmmzonmm:smtcmomﬁ A4

-Othier Slde Of The World. Another Place To Fall.Wader The Weather. Black Home A.ud The Chmy Tm Ministure
* Dispsters. Sileat Sea. Uaiverse&'l) Fals-e Ahu'm. Suddealy E, See, Stopgin' jhe Lova. Heal Over, Throngh TheDark,

’ MWAMT oL - ’ DATBS'OF'HIRIHAN?DEATH
" @ JeidoroLid n-mimgukcmmmsamxds B P YearBon¥ "- . YearDied ¥
Wt this contribyUan to the work 2 &UII'IDR'S NATIONALI'I"Y OR DOMIC[LE WASTHIS AUTHOR'S CGNTRIBU'HON’ O
“work made for ™t : THEWORK nmumr
. O Yes. m{ﬁlmd’ Ui e MWM DY& tine 4::.%
ONo MHMP———-M——.—-—.—_N Pnocbsmmm‘l Ct Yes d No

NATURB OFAUTHORSHJP mmﬂzmdmmwm-um hwhida wpyztgl‘lhdatrmd.'

NQTE So:deeconhngs o s :

Uadvi the i, momummw ) ’ - - p,m-sornmmmnmm
Un_'idhnr'nl'. o . - L : . oL Bomf - nrDiedY
oty HE - ; ]
z:f.. ;:: ,ﬁ, w»wmmmm. Mg}gm‘nonmogqu_mz . _f%ﬁ;ﬂusmmonswmmunm&
: cmmif-‘;\rn- £ -QYe : ond Cimmord - ’ - —— Amgymous? - OYe G No .,-..ml‘
:ﬁ?nm:m. QMo : Dormidjedinb:. - ”“"“‘"'“ﬂ BYo G .
ok e HA‘IURBOFM‘I‘HDES}EP amnycaumemnammmwmamumwmumv
hire.* chotk N . - .
Yastin the | o I LR tL " - .
v, giva Nmomumcmt . emammnmm.
the smpkrfer . .
(of sthar C o K . s ] ;
S wrt  Was B contrDuion e works AUTHOR'S NATIONALITY OR DOMICILE WASTHIS AUTHOR'S commr.monm
w8 propudd]  “wark nada o hise 7 Neend of Corby ] . THEWORK - Bt ety o
. :):ﬂtﬂn':r& " DYa - * opdCimnark : Anenj'nmn? .OY¥es' ONo -yﬂ,m@m
. lnvlupdl . L, O Na . | Domtaldinle. : — Paudinimew? . 0 Yet DNO atnxtioa, |,
b Nmmormn' ORSHIF Edenydauhnmuofnmmaudbydxhwmurlnwhchupyﬂmhdnlmd.v ' i
dlll‘h blani.,
vmmwmdicmmnovms N bm'amwmdndrms-rﬂmucmoﬁor"nuSmimdaniaax
- WORKNAS COMMLETED . ; . o . R
a  Toiai b mm;hblhwm wicnp Doctmber gyt 1307 vy 2004
2004 : 4ven hnmﬁ"  Msepabliaed ' _T.hmaixmz.d.tzm_ S A ston
- = - N M - - = . ) . % - . '-
- - curcmnm Nams end address musLba of ™ L A ;
A s e s T
) Jayde i hndmg askzlm!less Records - O - oneo.-:posrmscavsu
N a_ C/o EMI Music Nosth -Amesica _ . )%
mm s 150 Fifth Ave; 1t Floor, New Yorl NY. 10011 : E§
IRANSFERchacMu-mr{A)mmdhu:hspamlu(ne)Mruﬂﬁ‘orrlmuutl‘uﬂmmedin B HAB u i
: space 2 give a baiel of ow ""'ﬂ:wvww- . E RR\IDSRECENE) :
MORE ON BACH ) - Complats an eppricabla spacas (cumbers 35} 6n Qv rovires cln ol e pagr. o ) DO HOT WRITE HERD

Bog cetaled incinsdions., B *Thgn e foms sl e B, Page 10t 1: -



EXAMINED BY m_m

mxenav el /
CONRESPO oau: o FOR
NDENCE - COPYRIGHT
0Yes * QFFICE,
-LUSE
ONLY

DO NOTWRITE ABOVE THIS LINE. IF YOU REED MORE SPAGE, USE'A SEPARATE CONTINUATION SHEET.

PREVIOUS REGISTRATION Hasregisirntion for ks wor, or for an earller version of chis work, sliady been made in the Copyright Ofin?

OYes BNo Uyouranswer b=Yes" why lsanother reghtmtion being soughi? {Chack appropitare bad ¥
& 0 Thiswork wia previously segistered i unpublisher fotm and 00w has been piblished for the flrszdma.
b0 Thishsthe first application subrmitted by this suthoras copyright calmant.

« 0 Thisls achanged versionaf the work, £3 shown by space § ol appticetion,

(&7

i your sruwer s "Yev" ghvir Previous Registratien Number ¥ Yexrof Reglstation ¥
DERIVATIVE WORK OR COMPILATI
Freenisting Maierla} Tiemily sy preextottig vinek or warks tat thi work s based o o7 lacorponses, ¥ 6
S yudion
buitty Cinigiling
— Tl poon,
Matestal Addnd ¢o This Work Glvea brel, genesal statemem of d | thae bay bean added to this work and la which pyright ls dalmed ¥
-tk e - - - _ ]
DEPOSIT ACCQUNT Ifths fectatobe D Account esabliched [n Offten, and of Aceal
X righstratian charged to 8 Depmit mfmnl ;Capyﬂgh: ?wmm numbet oL 7
. B Music North Ancrica DA 054283
ey o
CORRESPONDENCE Give name end address k5 which conespendence about this spplicaion should bosenc. Name/Address/Apt/City/Stae/ TP Y
Chuistophar Wiasch, EMI Music North Arerica
150 Fifth Ave., | 1th Floor
New York, NY 10011
Arancodv erddayBs toioghven somber B (212) 786 - 8125 Fexmumbor B (212) 786 - 8103
Emulir christophes.w! cmicap.com
a O ST i
CERTIFICATION® |, the undenigned, hereby condly that [ am the
Check only oot ¥
Qsuthyr Downeref exdhubve right{s}

0 cuber capyright clalman Usuthorized agentor_Jaydone Lid. trading as Relentless Records’
Hamo of suthar o eer copyright caiman, o Dwner of dchive ightis] &

of the work dertified In this spplicationand kot the mach by me In thisappleation are carrect to the best of my knowledge.

T e CTa— 2
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ReDigi Used Digital Music Store

Page 1 of 3
Sign Up Login
’ THE LEGAL - N Cee o - . .
Beta  ALTERNATIVE s ' Find Music By Artist vy Q

-1.'5_“3 Dawnload ReDigi

Welcome to the Online Marketplace for Used Digital Music

SELL songs you don’t listen to. BUY previously listened to songs at used prices.

_ Create Your ReDigi Account
or learn more about how ReDigi works

Upload 10 Songs

and be automatically entered to win a New 2012 Fiat 500

Don’'t want to sell yaur songs?
Members can store music in the ReDigi Cloud!

see contest details

Buy Music Sell Music

‘.:‘ )) ReDigi™
Buy New and Used Hits at Great Prices

4 ReDigiMusic

>,

Download our Secure Software 1o Sell Your MP3s
Lol PO TOMFL L HRL

https://www.redigi.com/home.html 1/17/2012



ReDigi Used Digital Music Store
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“ReDigi is to digital music
as eBay Is to goods.”

THE WALL STRERT JOURNAL

Sitemap

Hame
Quy Music
Sol Music
My Music
Terms

$0.79

§0.79

20.79

$0.79

$0.79

“ReDigi will forever changde

the way digital music ’

is bought and sold.” s Ll
CcNBC

Manage

My Account
Buy Credits
Senings
Profllp

https://www.redigi.com/home.html
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Walter GOrller & Vanni Maretto Presanl. Paola Tomellert
Big Band, Teniet, Quinted, Quariel And Duo - Unforgettable

The Doors
Greatest Hits [1996]

A View To A K_..

Duran Duran
Graglest

SUMMERT...
Herbie Mann
America/Brasi

Creep...

Henny Rankin
Inside

“ReDigi Over 13,000 foliowers
and the site has not even
launched yet®

Billsoard biz

About ReDigi Follow Us
FAQ Facebook
Contact Twitler

Send Faedback
DMCA Contact
ArisiLabel Contact

Riders On The Storm {LP Versi.

A

Page 2 of 3

Which Spring 2012 album are you
most excited for? @NickiMinaj's
sophomore album, or veterans
Madonna & @PaulMcCartney?
http://t.co/pVS12yEw

15 days ago - reply * retweet - favorite

Qut with the old, and in with the
new. Start off 2012 with a brand
new car by tossing your old MP3's at
@ReDtgiMusichttp://awe.sm/5Zj90

15 days aga - reply * retweet - favorite

The holidays are over but we are
not done giving. Redeem your New
Years gift from ReDigi of 5 free
songs instantly.
http://t.cofaubBpes52

19 days ago - reply * retweet * favorite

Join the conversation

“Website of the Day”

YaHoO!

FInd us on F acebook

l’:'}}) ReDigi

Like

47,563 people lke ReDigi,

“1 for one, have several
GBs of music that
would gladiy reseil”

TechCrunch

1/17/2012
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About ReDigi

FAG

Gonuct™

Send Feedback
DMCA Cantact
ArtlstLabel Contact

Foliow Us

Facebook
Twitter

What is ReDigi

ReDigi is the world's first and only onlinc markeiplace for used
diguial music. Its genius is in Its ablilty te faeitliate the transfer of a
digital music flle from ono user to anether without copying or ille
sharlng. This gives digital music a resalo value for the first time ever,
and consumers Lha froedom te buy and scll the music they righifully
awn. Religi also gives bock to artists and labels through gencrous

payments with every traci sobd (and resald).
Copyright 7 2011 ReDigi ne. Parent Pending. All Rights Reserved.

feedback

https://www.redigi.com/home.html 1/17/2012



ReDigi Used Digital Music Store ‘ Page 1 of 1

THE LEGAL - T e . .
_Beta ALTERNATIVE T e C Find Music By Artist

))R S g f Login with Facebook [N
c : .

ReDigi™...The Legal Alternative

Still want to learn more, read on.

-2

Q

]

L Sitemap Manage Aboul ReDigi™ Follow Us What is ReDigi

o

8 Heme My Account FAQ Facebook Raligi is the world's firsi and only online markeotplace for used digital

[ Huy Music Buy Credits Contact Twiller music. Its ganius is in Its abilily to Facilitate the transfer of a digital
Sell Music Settings Send Feedback music file frem one user to another wilhout copying ar file sharing. This
My Music Profiln DMCA Contact gives digital music a resale value for the first time ever, and consumers
Terms ArtistiLabel Contact the freedom to buy and soll tho music they rightfully own. ReDigi alse

gives bach to artists and labels through generaus payments with every
irack sold {and rescld}.
Capyrighl © 2041 ReDigi Inc. Pateat Pending. All Rights Reserved.

https://www.redigi.com/legal html 1/17/2012
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-f ‘Login with Facebook [

'I'ﬁ'ﬁ?)Ref" e TELEGAL- e Find Music
|
ReDigi™...The Legal Alternative

YES, ReDigi is LEGAL. ReDigi has structured its marketplace to honor and observe the rights of copyright owners, not to avoid or undermine
themn, As some have expressed concern, due o lack of understanding, it's worthwhile explaining our position,

Way back in 1908, the Supreme Courl of the United Stales established the “Firsi Sale Doctrine.” In summary, it says lhat the copyright holder
gets his or her royalties during the firsl sale, and does not have claims on it when it is resold. Quoting Wikipedia:

"The doclrine atlows the purchaser to transfer (i.e.. sell, lend or give away) a paricular lawfully made copy of the copyrighted work without
permission once it has been obtained. This means that the copyright holder's rights to control the change of ownership of a particular copy ends
once ownership of that copy has passed lo someone else, as long as lhe copy itself is not an infringing copy.”

feedback

So, first, it is important Ihat a user who desires to sell a song in the ReDigi Marketplace legally owns the downloaded copy of ihe song the user
wishes to sell. Users cannot sell something lhat they do not own. Il is abvious thal you cannot selt the apartment you are renting, cannot sell
the car you are leasing and cannot sell ihe book you are borrowing from the library. Many sites let users choose either to “Buy™ or “Rent,” for
example, a movie. Itis OK for users to sell the purchased movie, but not the rented cne. Putting this in the context of ReDigi's marketplace.
ReDigi firsl enables a seller {o verify thal the seller owns a non-infringing copy by running it through Lhe ReDigi technical verificalion process,
and determining its eligibility for resale on ReDigi. ReDigi then helps the user ensure thal once an item is sold, the seller will not willfully
usefpossess any copies of the sold item in violalion of the rights of the capyright owners. (There may be reasons other than copyright violation
why a file may not be eligible for resale, so a determination of ineligibility does nol necessarily mean that a file is illegitimate or pirated.} In this
manner, ReDigi helps provide the knowledge and tools for ils users to understand and comply with copyrights. And if a copy of a previously sold
file reappears on a seller's computer or synced device, and the seller fails to defete it after notice from ReDigi. the seller's account with ReDigi
may be suspended or lerminated.

Finally. it is worlhwhile pointing oul the difference between file sharing services and ReDigi. If you own a music file, that file is copied into the
compuler's memory whenever you listen to il. This copying is legal. Making copies for your own use is also generally permissible. Making
unauthorized copies of music files and handing them out or making them available to anyone who wants them is not legal.

ReDigi does not share files and does not make it easy to share files. ReDigi will not allow its users to sell music files if it discovers copies of
these music files are aiready offered for sale by anolher user. ReDigi does not snitch, but it makes it difficult for users to infringe copyright law in
this manner. Unlike other music services, ReDigi itself does not sell from a master clone or share files. For example, if ten people offer the
same song for sale, then there are ten different, uniquely identifiable music files in the ReDigi system, each properiy logged into inventory,
assigned a specific inventory identification number and sold on a first listed, first sold basis.

Used bookslores are very popular, and al least since 1908, no one questions their legality nor checks that the seller did not firsl photocopy a
book before the sale. There is also a market for the sale of used music CDs, despite the fact that there is ne praclical protection against first
ripping the sangs before selling the CD. With lhe introduction of the ReDigi music file organizer, we believe that ReDigt makes a significant
contribution to copynight compliance well beyond any method previcusly avaitable in any secondary music market.

Itis always ReDigi's aim ta help its users appreciate the value of legal digital music.

Siternap Manage About ReDigi™ Follow Us  What Is ReDigi

Heme My Account FAQH Facabook ReDigl is the world's tirst and only anling marketplace for used digltal

https://www redigi.com/legal html 1/17/2012



ReDigi Used Digital Music Store

Buy Music Huy Credits Contact Twitter
Selt Musle Settings Send Feedback

My Music Profile DMCA Contact

Terms Arist/Label Contact

Copyright &2 2011 ReDigi Inc, Patent Pending. All Rights Reserved.

feedback

https://www.redigi.com/legal.htm!

musi¢e. L8 gonius is in i1s ability Lo lacilitale the transfer of b digital
music File from one user to another without copying or File sharing. This
gives digital music a resale value for the first time ever, and consumers
the freedom to buy and sell the music they rightfully own. ReDigi also
glves back to artists and labels through generous payments with every
track sold {and resald).

Page 2 of 2
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ReDigi Contest Description Page 1 of 1

! i A THE LEGAL - . ... e o , .
‘é»Re - .Beta ALTERNATIVE R o - T Find Music By Artist

o

ReDigi Phase 2 Contest Details

To kick off phase 2 - Inventory Building, ReDigi is featuring the store 10 songs on ReDigi and win contest.

How do | enter

feedback

You are automatically entered into the contest after you:
- Sign up or sign in to ReDigi
- Download the ReDigi Music Manager

- Store 10 songs onto your ReDigi Cloud space (everytime you store 10 songs your name is entered into grand & weekly pnze drawing).

What do | win
Instant Prize
FREE Get 5 FREE songs just for storing 10 songs on ReDigi
SONGS Tip. You will get 5 FREE songs only for the first 10 songs you store on ReDigi

Grand Prize

Everytime you store 10 songs your name will be entered into the grand prize drawing that will be held once
1 miflion songs have bean stored on ReDigi

Tip: The more times you store 10 songs the better chance you will have in winning the Fiat 500!
Example: If you store 100 songs you will increase your chances of winning by 10!

Rules and Regulations

Click here to view the contest rules and regulations

https://www.redigi.com/phase2contestdescription.html 1/17/2012
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ReDigi™, The World's First Online Marketplace For Used Digital Music Set to Launch
October 11th, 2011

October 6, 2011-- Boston, MA -- ReDigi™ (www.redigi.com), the world's first online
marketplace for used digital music, will open its full beta release on October 11, 2011.
ReDigi is transforming the music industry by allowing users to sell their legally acquired
digital music files, and buy used digital music from others at a fraction of the price currently
available on iTunes.

ReDigi is a completely FREE service, meaning no subscription fees, no initiation fees or
paid upgrades. Users even get free private cloud storage so they can buy, sell or simply
listen to their music anytime, anywhere.

Music fans around the country, including more than 120,000 social network followers, have
been anxiously awaiting ReDgi's release. CEQO John Ossenmacher explains, "ReDigi's
technology signifies an important transition in the digital space, beyond the scope of what
anyone thought was possible. By allowing consumers to sell their used digital music, we are
giving digital goods a resale value for the first time ever and opening a new realm of what is
possible in the digital age.”

ReDigi’s mission goes far beyond just giving digital goods resale value; it also actively
supports the music community. In the past, artists and labels were left out of the loop and
went uncompensated if their albums were resold online or at second-hand stores. ReDigi is
changing this paradigm and giving artists and labels a significant portion of all proceeds
from the sale and each subsequent resale of their music.

In this way, ReDigi is making strides to help revive the music community, which has
struggled to find its footing since transitioning to a digital platform. “We are excited about
the innovative programs that we have created to support artists and labels,” said
Ossenmacher. “As we move forward, social respensibility will remain one of our highest
priorities."

ReDigi's Technology
A team of top programmers, including former MIT faculty and graduates, built ReDigi from

the ground up. Part of its genius is in its revolutionary technology that transfers an eligible
digital music file from one user to another without allowing multiple copies to exist at the



same time. This is a massive breakthrough in the digital era, and gives users the ability to
buy and sell used digital music direct from one fan to another.

ReDigi's forensic Verification Engine analyzes each music file uploaded for sale into the
ReDigi marketplace to verify that it is eligible for resale, accepting only previously, legally
downloaded tracks (excludes songs ripped from CD’s). Once a track is deemed eligible, the
ReDigi Music Manager—the platform that allows users to access the full range of ReDigi's
offerings (compatible with both PC and Mac)—automatically removes the music file from
the original owner's computer and synced devices. This process is even superior to the
secondary sale of a CD in that it ensures that there are never two owners or copies of a
single digital music file.

How To Use ReDigi

ReDigi is user-friendly and intuitive making it simple to buy and sell digital music with the
click of a button. When a user signs up for their free account they will be given instant
access to the marketplace where they can buy music and store it for free in their ReDigi
cloud space. Users can buy music from any computer or mobile device and download it
onto their own computer later.

To buy music, users can search over 11 million songs already in ReDigi's catalog. Searches
can be done by song, artist, album or by browsing multiple charts to discover new gems.

Once a desired song is chosen, the user is given the option to buy the used (previously
owned) or new (not previously owned) version of the track. If the used version of the song
is out-of-stock, an order can be placed for the next available copy. Those who don't want to
wait can immediately buy it new from ReDigi.

To sell music, users must first download the free ReDigi Music Manager. From there, users
simply drag the songs they wish to sell from the Music Manager or their preferred computer
library (iTunes, Windows Media Player, etc) and drop them onto the ReDigi icon located on
their desktop.

Tracks that are eligible for resale will be removed from the seller's computer and all synced
devices, stored in the ReDigi cloud, and offered for sale on ReDigi's website. When the
song is purchased, the track and license will be instantly transferred to its new owner. The
ReDigi Music Manager makes it easy for users to keep track of all their sales.

Resale eligibility is determined through ReDigi's forensic Verification Engine. Only legally
acquired digital music files being sold by the authentic license holder are eligible for resale.

"It is a bit Hke CSI: ReDigi,” said CTO, Larry Rudolph. “In addition to the obvious, there
are many subtle clues that determine resale eligibility of each track. We are extremely
cautious and our technology is incredibly thorough in determining the eligibility of a music
file. "



Songs that were ripped from a CD, vinyl record, tape, or some other physical medium are
not accepted. "Ineligible tracks are simply returned to the user's library, no questions asked.”
adds Rudolph.

ReDigi Credits and Coupons

ReDigi credits can be used to buy music through its community marketplace. Every time a
user sells a song through ReDigi, he or she will be given credits, which can then be used to
purchase new favorites. Users can also buy ReDigi credits using a credit card or PayPal
account.

ReDigi instant rebate coupons provide instant gratification and are rewarded to users each
time they upload a song. Coupons will be automatically applied to the next used purchase
made on ReDigi, for even deeper discounts on each song.

"ReDigi is a great alternative for kids ages 13 and older who want to build their music
libraries without asking their parents for money," Ossenmacher added. "Instead, they can
accumulate credits and coupons by turning in old songs, and rebuild their music libraries
completely on their own."

ReDigi is changing not only the digital landscape but also the fundamental way in which
people buy—and now sel—digital music. To become part of the ReDigi revolution, visit
www.ReDigi.com.

Media Contact
Jaclyn Inglis

ReDigi
Jaclyn@ReDigi.com
718.541.0402

H#

About ReDigi

ReDigi™ is the world's first and only online marketplace for used digital music. Its genius
is in its ability to facilitate the transfer of a digital music file from one user to another
without copying or file sharing. This gives digital music a resale value for the first time
ever, and consumers the freedom to buy and sell the music they rightfully own. ReDigi also
gives back to artists and labels through generous payments with every track sold (and
resold). ReDigi is creating a new paradigm, which is changing not only the digital
landscape, but also the way people think about and buy digital music.
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Disc Containing ReDig1 Video Tutorial

(actual disc filed with Court)
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Reselling of Music Files [s Contested - NYTimes.com
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Music fans looking to clear out some clutter can always try to sell their
old CDs. But can someone resell an old digital music file of “Thriller”
that's languishing on a computer?

Site to Resell Music Files Has Critics

RECOMMEND
TWITTER
LINKEDIN

A legitimate secondhand marketplace COMMENTS {18)

for digital music has never been tried SIGN IN TO E-

successfully, in part because few MAIL

people think of reselling anything that PRINT

is not physical. But last month a new

company, ReDigi, opened a system REPRINTS
SHARE

that it calls a legal and secure way for
people to get rid of unwanted music
files and buy others at a discount.

The service has already drawn concern
from music executives and legal
scholars, who say it is operating in a gray area of the law.
Last Thursday the Recording Industry Association of
America, which represents the major record companies,
sent ReDigi a cease-and-desist letter, accusing it of
copyright infringement.

John Ossenmacher, ReDigi’s chief executive, contends that
the service complies with copyright law, and that its
technology offers safeguards to allay the industry's
coneerns that people might profit from pirated music.
“Rebigi is a marketplace that gives users tools to be in
compliance with copyright law,” he said. “Before I put a file
up for sale ReDigi says you will need to delete them, and if
not it won't take them.”

When a user wants to upload a song for sale, ReDigi
analyzes its metadata — a kind of digital fingerprint — to
verify that it came from an official store like iTunes or
Amazon. (It does niot accept files ripped from a CD, or
others whose provenance it considers suspect.}

A desktop program then deletes any copies left on a user’s
computer, and can detect if that user tries to add copies
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2odi Hitton for The iem York Tmes | gter.
John Ossenmacher, the chiet
execulive of ReDigl.

Photos of the
Moment | J.W.
Anderson

Songs on the service, which is based in Cambridge, Mass.,
cost 79 cents, as much as 50 cents less than the price of new tracks at iTunes. ReDigi users
also get coupons worth 20 cents for each song upload for sale, effectively reducing the cost
of a track to 56 cents. ReDigi’s fee ranges from 5 to 15 percent, a spokeswoman said. The
company also plans tc open a similar market for e-books, Mr, Ossenmacher said.

Lawyers and executives in music and technology call ReDigi a novel system, but with a 1 T A :
number of legal and practical issues that put it at odds with the music industry. | Download The Collection iPad App '

w Algo on NYTimes.com
| Download Election 2012 iPhone App

ReDigi says it is legal under the first-sale doctrine, the idea that once someone buys a Downlaad The Scoop iPhone App

copyrighted item like a CD or book, that buyer is free to resell it. {
But legal scholars say that the law is unclear when it comes to digital goods because R
transferring a digital file from one party to another usually involves making a copy of it, ADVERTISEMENTS :
something generally not allowed under copyright law.

|
i
. |
. - . . ] The Carpetlagger on Awasds Se
“The real challenge for the first-sale doctrine in the digital environment,” said Mark A. —— ¢ ieds season ;
|
I

Lemley, a professor at Stanford Law School, “is that courts have generally said that if carpalbagger
you've gone beyond using your copy, and made a new copy, then you're outside the scope

of the doctrine.”
e doctrine The Carpetbagger

on !
Jason M. Schultz, an assistant professor of law at the University of California, Berkeley, AWAH"S SE AS“N m t
said there were aspects to the first-sale law that may apply to digital goods, but have been nytlmes.com/carpetbagier

largely untested in the courts.

. Ads by Goagle what's this?

“When you own something you get to customize it, modify it, move it around — the things ;
that we do all the time with physical property,” Professor Schultz said. “That needs to be i Ask a Copyright Lawyer .
applied to digital music here in order to get it off your hard drive, to their service and to the : A Lawyer Will Answer You Now! .
next person,” i A Question is Answered Every 9 Sec. :

Law. JustAnswer.coem/Capyright

The recording industry association’s letter to ReDigi, a copy of which was obtained by The
New York Times, says that the company violates copyright by making copies of files, and by
providing 30-second samples of songs without licenses. A spockeswoman for ReDigi said on
Friday that the company had not received the letter.

I
Mr. Ossenmacher, who has a background in technology and marketing, with several i
patents for fluorescent lighting and experience in social networking, said that his company i
has developed a process it calls an “atomic transaction” that can transfer files between |
users without copying.

That and other claims have been disputed by music and technology specialists, including
Steve Scherf, a founder of CDDB, a system now known as Gracenote, that is widely used by
iTunes and other programs to analyze and identify the music on people's computers.

“1 have some serious doubts about their technologies,” Mr. Scherf said in an interview.
“There are things in it which as far as I can tell are just hype.”

Mr. Ossenmacher said that ReDigi could tell if a user tried to put a file on their computer
after already uploading it for resale. The service can also detect if a song on a connected
iPod is another such copy, and would suspend a user's account if the files were not
removed. But he conceded that the service is not foolproof.

“If someone willfully wants to viclate copyright law,” he said, “"then there may be ways that
they can ultimately beat the system."

ReDigi’s system is not the first attempt at a secondhand digital marketplace. Three years

http://www.nytimes.com/2011/11/15/business/media/reselling-of-music-files-is-contested.... 1/18/2012
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ago a company called Bopaboo announced plans for a similar service, but it was unable to
get licenses from record companies, and the project was abandoned.

Mr. Ossenmacher said that ReDigi has offered to pay labels and artists a “gratuity” as a
good-will gesture, even though the first-sale rule would make that unnecessary.

The company's business plan calls for it to take a fraction of every sale on the service. But
like many start-up companies in digital music, to turn a profit ReDigi will need to attract
large numbers of users.

“If nothing in ReDigi sells,” he said, “we’re dead.”

A version of Ihys ariicle zppeared in pnnt o November 15, 2011, on
page B1 of the New York acibgn wiil Ihe headline Site to Resell Music
Files Has Criucs
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Amazon MP3 Music Service: Terms of Use

THIS IS AN AGREEMENT BETWEEN YOU AND AMAZON DIGITAL
SERVICES, INC., AND, WHERE APPLICABLE, 1TS PRINCIPALS { AMAZON
DIGITAL SERVICES, INC., WITH ITS AFFILIATES, "AMAZON" OR "WE").
BEFORE USING THE AMAZCN MP3 MUSIC SERVICE (THE "SERVICE"),
PLEASE READ THESE TERMS OF USE, ALL RULES AND POLICIES RELATED
TO THE SERVICE (INCLUDING, BUT NOT LIMITED TO, ANY PRODUCT-
SPECIFIC RULES CR USAGE PROVISIONS SPECIFIED ON ANY PRODUCT
DETAIL PAGE QR IN ANY LINK FROM A PROQDUCT DETAIL PAGE}, THE
AMAZON,COM PRIVACY NOTICFE, AND AMAZON,COM CONDITIONS OF
USE {COLLECTIVELY, THE "TERMS OF USE"}. IF YOU USE THE SERVICE,
YOU WILL BE BOUND BY THE TERMS OF LISE,
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1. The Service

The Service offers downlcads of digitized versions of audio recordings,
artwork and information relating to such audio recordings, and other
content (individually and collectively, "Digital Content") and other services
under the terms and conditicns in the Terms of Use.

2. Digital Content

2.1 Rights Granted. Upon your payment of our fees for Digital
Content, we grant you a non-exclusive, non-transferable right to
use the Digital Content for your personal, non-commercial,
entertainment use, subject tc and in accordance with the Terms of
Use. You may copy, store, transfer and burn the Digital Content
only for your personal, non-commercial, entertainment use,
subject to and in accordance with the Terms of Use.

2.2 Restrictions. You represent, warrant and agree that you will use
the Service only for your parsonal, non-commercial, entertainment
use and not for any redistribution of the Digital Content or other
use restricted in this Section 2.2. You agree not to infringe the
rights of the Digital Content's copyright owners and to comply with
all applicable laws in your use of the Digital Content. Except as set
forth in Section 2.1 above, you agree that you will not redistribute,
transmit, assign, sell, broadcast, rent, share, lend, modify, adapt,
edit, license or otherwise transfer or use the Digital Content, You
are not granted any synchronization, public performance,
promotional use, commercial sale, resale, reproduction or
distribution rights for the Digital Content. You acknowledge that
the Digital Content embodies the intellectual property of a third
party and 1s protected by law.

2.3 Explicit Content. You agree that we have no liabllity to you for
Digital Content you find to be offensive, indecent or abjectionable.

2.4 All Sales Final; Downloading and Risk of Loss; Availability
of Digital Content. All sales of Digital Content are final. We do
not accept returns of Digital Content. Once you have purchased
Digital Content, we encourage you to download it promptly and to
make back-up copies of it. If you are unable to complete a
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download after having reviewed our online help resources, please
contact Amazon customer service. You bear all risk of loss after
purchase and for any loss of Digital Content you have downlcaded,
including any loss due to a computer or hard drive crash. We may,
from time to time, remgve Digital Content from the Service
without notice.

2,5 Unique Identifiers. The Digital Content may include unique
identifiers that are specific to you or your purchase ("Unique
Identifiers").

3. Software

3.1 General. We may make available to you, from time to time,
software for your use in connection with the Service (any and all
such software, individually and collectively, the "Software").

3.2 Use of the Software, You may use the Software only in
connection with the Service. You may not separate any individual
component of the Software for use other than in connection with
the Service, may not incorporate any portion of it into your own
prograrns or compil2 any portion of it in combination with your
own programs, may not transfer it for use with another service, or
use it, or any portion of it, over a network and may not sell, rent,
lease, lend, loan, distribute or sub-license the Software or
ctherwise assign any rights to the Software in whole or in part. We
may discontinue some or all of any Software we provide, and we
may terminate your right to use any Software at any time and in
such event may modify it to make it inoperable.

3.3 Updates. We may offer updates of the Software, from tirme to
time, for feature enhancement, security or other purposes. We will
not automatically update the Software, unless you authorize us to
do so.

3.4 Export Regulations; Government End Users. You agree to
comply with all export and re-export restrictions and regulations of
the Department of Commerce and other United States agencies
and authorities that may apply to the Software. If you are a U.S.
Government end user, we are licensing the Software to you as a
"Commercial [tem" as that term Is defined in the U.S. Code of
Federal Regulations {see 48 C.F.R. § 2.101), and the rights we
grant you to the Software are the same as the rights we grant to
all others under the Terms of Use.

4. No Reverse Engineering, Decompilation, or
Disassembly

You rmay not, and you will not encourage, assist or authorize any other
person to, modify, reverse engineer, decompile or disassemble, or
otherwise tamper with, the Software or the Unique Identifiers, whether in
whole or in part, or create any derivative works from or of the Software.

5. Reservation of Rights

Except for the rights explicitly granted to you in the Terms of Use, all
right, title and interest in the Service, the Software and the Digital
Content are reserved and retained by us, our Digital Content providers,
and our licensors. You do not acquire any ownership rights in the
Software or Digital Content as a result of downloading Software or Digital
Content.

6. Territorial Restrictions

As required by our Digital Content providers, Digital Content will, unless
otherwise designated, be available oniy to customers located in the United
States.

7. General

7.1 Damages Cap. Without limiting the Disclaimer of Warranties and
Limitation of Liabllity in the Amazon.com Conditions of Use: (i) in
no event shall our or our software licensors' total liability to you for
all damages (other than as may be required by applicable law in
cases involving personal injury) arising out of or related to your
use or inability to use the Software exceed the amount of fifty
dollars {$50.00); and (ii) in no event shall our or our Digital
Content providers' total liability to you for all damages arising from
your use of the Service, the Digital Content, or information,

http://www.amazon.com/gp/help/customer/display.html?nodeld=200154280
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materials or products inciuded on or otherwise made available to you

through the Service (excluding the Scftware), exceed the amount
you paid to purchase, on the Service, the Digital Content related to
your claim for damages. These limitations will apply to you even if
the remedies fail of their essential purpose.

7.2 Termination; Amendments. Your rights under the Terms of Use

will automatically terminate without notice from us if you fall to
comply with any of their terms. In case of such termination, you
must cease all use of the Software and Digital Content, and we
may immediately revoke your access to the Service without notice
to you and without refund of any fees, Our failure to insist upen or
enforce your strict compliance with the Terms of Use will not
constitute a waiver of any of our rights. We may amend any of the
Terms of Use at our sole discretion by posting the revised terms on
the Service's website. Your continued use of the Service, the
Software or the Digital Content after any such amendment's
effective date evidences your agreement to be bound by it.

7.3 Third-Party Beneficiaries. Digital Content copyright owners are

intended third-party beneficiaries under the Terms of Use and may
enforce the Terms of Use against you and invoke all rights
hereunder including limitations of liability.

7.4 Contact Information. For communications concerning the Terms

of Use, please write to Amazon.com, Attn: Legal Department, P.O.
Box 81226, Seattle, WA 88108-1226
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November 10, 2011

Via E-Mail and Overnight Mail

John Ossenmacher

ReDigi, Inc.

Cambridge Innovation Ctr, 14" Floor
1 Broadway

Cambridge, MA 02142

John@ReDigi.com

Dear Mr. Ossenmacher:

| write on behalf of the members of the Recording Industry Association of America (“RIAA™): Universal
Music, Sony Music Entertainment, Warner Music Entertainment and EMI Music North America ("RIAA
Members"). Asyou are aware, these companies own or control the copyrights for the vast majority of
recorded music released in the United States. It has come to the attention of our Members that ReDigi,
Inc. (“ReDigi”} is making unauthorized use of certain of these recerdings along with related intellectual
property.

As we understand it, ReDigi's proprietary software allows a user to select a sound recording he or she
possesses and to designate that recording for “sale.” The software then duplicates the user’s copy of
the track, places a watermark on that copy, stores it on ReDigi’s servers and purportedly deletes the
original file from the user’s hard drive or mobile device. Then ReDigi offers for sale the copy it has made
to other users of its service.

Leaving aside our concerns regarding whether and how ReDigi can confirm that its users actually
lawfully posses the sound recording that is being offered for sale {(which is significant given the amount
of infringing content on the Internet), there can be no doubt that ReDigi’s conduct constitutes willful
copyright infringement. As you are no doubt aware, the United States Copyright Act reserves to the
owner of the copyright the exclusive right to reproduce the copyrighted work, prepare derivative works
from the original, and distribute copies of the work and derivative works. 17 US.C. § 106(1}-(3). If
ReDigi wants to engage in any of those acts, it must first get a license to do so, which it has not done,
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Moreover, ReDigt cannot claim that its conduct is protected by § 109(a) of the Copyright Act under the
“first sale doctrine.” That provision permits the owner of “a particular copy or phonorecord fawfully
made under this title” to sell that particular copy. It does not permit the owner to make another copy,
sell the second copy and destroy the original.* Thus, even if ReDigi’s software and system works as
described by ReDigi {i.e. that it deletes the original copy before it makes the sale), ReDigi would still be
liable for copyright infringement.

Aside from unlawfully copying and distributing our Members’ copyrighted content, ReDigi’s streaming
service (which allows its users to play a 30 second sample of a sound recording before purchasing it) also
constitutes willful copyright infringement. The Copyright Act also reserves to the owners of sound
recordings the right to perform their works through means of a digital audio transmission. 17 U.5.C. §
106(6). Rebigi does not have a license from any of our Members to stream music over the Internet.

Accordingly, on behalf of cur Members and their artists, we hereby demand that ReDigi immediately
cease and desist its infringing activitles, including the reproduction, distribution, and streaming of our
Members’ sound recordings. In addition, ReDigi must quarantine any copies on its servers of our
Member's sound recordings so that those recordings are not exploited in any manner. If you are unable
to filter out our Members’ content, we demand that you cease further distribution of the ReDigi
software and terminate the connection between ReDigi servers and any individuals who have already
downloaded the ReDigi software. We further demand that you remove from your website all references
to the names and likenesses of artists signed to RIAA Members. Finally, we demand that you provide an
accounting of all sales achieved and revenue generated from sales of our Members’ sound recordings
through the ReDigt software so that we can discuss a resolution of our Members' claims. In this regard, |
note that the statutory damages for willful copyright infringement can be as high as $150,000 per work
infringed.

! See Mirage Editions, Inc. v. Albuquerque A.R.T. Co., 856 F.2d 1341, 1344 (9" Cir, 1988} {“the right to transfer
[under the first sale doctrine] applies only to the particular copy of the beok which appellant has purchased and
nothing else); United States v. Sachs, 801 F.2d 839, 843 (6 Cir. 1986) (“the first sale doctrine only permits the sale
of a particular lawfully made copy, not its reproduction”) (citing cases); Gener-Villar v. Adcom Group, Inc. S30 F,
Supp. 2d 392, 404-05 (D. P.R. 2007) {defendant may sell computer disc contalning digital copies of photographs but
cannot repreduce photographs without paying the copyright holder). The U.5. Copyright Office has expressly
rejected the suggestion that Section 109{a} of the Copyright Act be amended to permit “transmission of a work
that was subsequently deleted from the sender's computer.” U.S. Copyright Office, Library of Cong., DMCA Section
104 Report {2001), available at http://www.copyright.gov/reports/studies/dmeca/dmea study.html. See generally
K. Kupferschmid, “Lost in Cyberspace: The Demise of the Digital First Sale Doctrine,” 16 }. Marshall J. Computer &
Info. Law 825 (1998) (transmitting a copy and destroying the original not covered by first sale doctrine).
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After our Members’ claims are resolved, we expect that you will destroy the quarantined sound
recordings. However, you should not destroy those sound recordings untif there is a final resolution as
that data will be relevant evidence in the event litigation becomes necessary.

| lock forward to your prompt response to this letter.

Nothing contained herein shall constitute a waiver of our Members’ rights and remedies, all of which are
expressly reserved.

Sincerely,
@Ml}g&\/

Jennifer L. Pariser
SVP, Litigation
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COWAN, LIEBOWITZ & LATMAN, P.C.
1133 AVENUE OF THE AMERICAS
NEW YORK, NY 10036-6799

(212) 790-9200

Attorneys for Plaintiff
CAPITOL RECORDS, LLC

UNITED STATES DISTRICT COURT
SQUTHERN DISTRICT OF NEW YORK

____________ o R, 'y

CAPITOL RECORDS, LLC, : 12 Civ. 0095 (RJIS)

Plaintiff,
) : DECLARATION OF
-against- RICHARD S. MANDEL, ESQ.

REDIGI INC., :
Defendant.

e - X

RICHARD S. MANDEL, pursuant to 28 U.S.C, § 1746, declares as follows:

1. I am a shareholder in the firm of Cowan, Leibowitz & Latman, P.C., which
represents Plaintiff Capitol Records, LLC in this matter (“Plaintiff” or “Capitol™). I submit this
declaration in support of Plaintiff’s application by order to show cause for an expedited hearing
on its motion for a preliminary injunction.

2. As set forth in the annexed Memorandum for a Preliminary Injunction and
Declaration of Alasdair McMullan, Capitol is suffering daily infringement of numerous of its
copyrighted sound recordings and associated artwork via an online “marketplace” for digital files
made available by defendant ReDigi, Inc. As Mr. McMullan explains, the infringement is
widespread, impossible to monitor or measure in scope, and causing irreparable harm to
Capitol’s intellectual property and the market it has spent years developing for legitimate online

distribution of sound recordings.

29503/003/1287598.1



3. Capitol proceeds by order to show cause, rather than by notice of motion, to
ensure that it will be able to obtain an expedited hearing on its motion for a preliminary
injunction to remedy this ongoing, damaging infringement. In the absence of such relief, a
hearing would be significantly delayed by requirements set forth in Judge Sullivan’s Individual
Rule for motions brought in the ordinary course, including the mandatory exchange of pre-
motion conference letters and the scheduling of a pre-motion conference. Judge Sullivan’s Rules
state that this procedure is not required for motions brought by order to show cause, such as the
instant motion secking interlocutory relief on the grounds of irreparable harrn

4, Plaintiff has not made a previous application for similar relief.

5. On January 19, 2012, I notified counsel for ReDigi, Ray Beckerman, Esq., of Ray
Beckerman, P.C., that Capitol would be presenting the instant application to the Court the next
day. Because Mr, Beckerman was unavailable in the morning, we agreed to meet at Court at
2:00 p.m. on Friday, January 20, 2012.

I DECLARE UNDER PENALTY OF PERJURY THAT THE FOREGOING IS TRUE

AND CORRECT. EXECUTED ON JANUARY _(j , 2012 AT NEW YORK, NEW YORK.

RICHARD S. MANDEL

29503/003/1287598.1





